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MUSICAL INTERNATIONAL COLLEGE, LONDON. 


OUNDED for examining purposes only. Principal, 
Edwin M. Lott. Practical Examinations in Instrumental and Vocal 
Music thronghout the Kiogdom conducted personally by the Principal. Next 
Local Theoretical Examination, December 6th, 1888. For Particulars, address 
Secretary, Musical International College, 270, Cornwall Road, Notting Hill, W. 





(\ORRESPONDENCE LESSONS in Literary Subjects for 


Mus.Bac, Degree by one who has passed. Oxoniensis, 27, Clyde Road, 
Croydon. 





——— OF MUSIC. Books I, II, and III. By LOUISA 
GIBSON, First Book. Revised (not catechetical) Popular Edition. 
Price One Shilling. 


London: WEEKES & Co; NOVELLO & Co, 





IGHT versus DARKNESS.—Every earnest Student of 
4 Music ought to read the following books, which point out an altogether 
new and more excellent way for the study of music. 


Motto : ‘It’s never too late to mend,” 


Just Published. 


N USIC, AND HOW TO BECOME A GOOD 
MUSICIAN. By A. Hogrine, Price ls. Post free for 12 stamps from 
the Author, 1, Cambridge Road, Teddington. 


By the same Author. 


T= METHOD OF THE FUTURE: A Pamphlet. 
Price 6d. Post free for 6 stamps. 


JIANOFORTE PLAYING TO HIGHEST PER- 
FECTION. Price 1s. Post free for 12 stamps. 


Boox I. or 


NEW METHOD FOR THE PIANOFORTE ON 

AN ENTIRELY NEW PRINCIPLE, written with a view of training 
young Musicians and Composers. In six Books, at 2s. 6d. each, net, Post free 
from the Author for 30 stamps. 


All the above works are published by Messrs. Novet1to, Ewzr & Co., 
Berners Street, W.; and may be ordered from them if preferred. 





RGANS.—Two Manuals, Twenty Sounding Stops. 

‘Highbury Quadrant Church, N.—Sixteen Sounding Stops. St. Paul’s 

College, Stoney Stratford. Bryceson Bros., Charlton Works, Islington Green, N. 
Telephone, No, 6613. 





Ready on Nov. 1, Mediwm 8vo, about 300 pages, with 50 Original 
illustrations consisting of Woodcuts and Photographs. 
Price 15s. 


VOICE, SONG, AND SPEECH, 


A Practical Guide for Singers and Speakers. Containing the 
combined experience of Vocal Surgeon and of Voice-trainer. 
BY 


LENNOX BROWNE, F.R.C.8., Ed. 
Senior Surgeon to the Central London Throat and Ear Hospital. 


AND 
EMIL BEHNEE. 
Lecturer on Vocal Physiology, and Teacher of Voice Production. 








SAMPSON LOW & CO., 188, FLEET STREET, E.C, 











MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NaPLEs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 
51, ST. MARTIN’S LANE, LONDON. 











ITHER -_ VIOLIN. Lessons on these 

hionabl jectromenie ties at home 

or pois Pidentes by H. Henke, 36, Oxford Street. 

Terms moderate, Schools attention). Instruments and 
books supplied. Strings at 3d. each, (Postage extra), 
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Chief Office—32, Argyll Street, Regent Street, Ww. 


This Agency has been formed to enable GOVERNESSES, SCHOOL- 
MASTERS and TUTORS to obtain all the advantages offered by General 
Protection Societies without the usual vexatious routine and oh f 

2. To undertake the Collection of Debts on the fol eres viz.— 
For Collectiou of Debts in Great Britain and 
On Sums between £2 and £20 Five per pony 
On Sums between £20 and £50 Two-and-a-half per Cent. 
On all Sums over £50 One per Cent. 
on the amount recovered. 
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PROFESSIONAL NOTICES. 


M ISS FANNY CHATFIELD (Soprano), (Pupil of Dr. 

Hiller, Signor Marchesi, A. Randegger, Esq. and Sir Julius Benedict), 
For Oratorios, Concerts, Lessons, &c. Address, 4, Clyde Road, St. Leonard’s-on- 
Sea; or care of London Music Publishing Company, 180, Oxford Street, W. 


Mss BESSIE HOLT, R.A.M. (Soprano), (ort the Landen, 


Manchester, and Newcastle Concerts). Address, Rawtenstall, Man- 
shasbies 





M "co JULIA JONES (Soprano), For ORATORIOS, 
IVE concerts, &c,. 149, Bridge Road, Battersea, London, 8.W. 





N ADAME CLARA WEST (Soprano) and Miss LOTTIE 
WEST (Contralto) fer Uratorios, Cantatas, Vocal Duets, Ballads, &c. ; 
dove or Couatry. Adavem, Beethoven Villa, King Edward Road, Seeing. 





M R. SINCLAIR DUNN (Scottish Tenor), For ORA- 
TORIOS, CONCERTS, and his English, Irish, and Scottish Entertain- 
ments, &c., 26, Southam Street, Westbourne Park, W. 





\ ISS FUSSELLE (Soprano), Pupil of Madame Sainton- 
j Dolby, can now accept Engagements for Orchestral, Oratorio, or Ballad 
Conente=Se, Harrington Sqaare, Hampstead Road, N.W 





M5 EMILY PAGET (Soprano, R.AM,, Certificated 
and Medallist for Singing.) For Engagements for ‘Oratorios, Ballad 
Senscitn &c. Address, 19, Lloyd Square, London. 





N ISS MELVILLE (Soprano), Pupil of Mdme. BODDA 
PYNE. For Vacant Dates for Oratorios, Ballads, and Opera, address 
1%, Stamford Street, Blackfriars, 8.E, 





NV RS. BELLAMY (Soprano). Oratorio and Ballad Con- 
4 certs. 32, Hunter’s Lane, Birmingham. 





T°, > SELL MUSICAL INSTRUMENTS of every descrip- 

tion, also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
single instruments inserted. Consignments received at any time.—PUTT ICK 
and SIMPSON, 47, Leicester-square, London, W.C.—i Established 1794). 





IOLIN: Herr Polonaski (Violinist) open to accept a few 

additional pupils for Violin or accompaniment, lessons in Schools, or 

families also Concert engagements, &c. Terms, please address 16, Wharfedale 
Street, South Kensington, 8.W. 





FOR SALE, 


ALESTRINA (P. da) MOTETTEN. Motetts in Score 
for 4, 5, 6, 7 and 8 Voices. Edited by Th. de Witt. Folio, 6 vols., con- 
taining 196 Motetts, in wrappers uncut as published, £2 10s. 


W. REEVES, 185, Fleet Street, E.C, 





88 pages. Price One Shilling. 


RINITY COLLEGE, LONDON, LOCAL EXAMTtT.- 
NATION REGISTER for the Academical Year 1881-2. 

Conrants: Full Pass Lists of the Examinations in Elementary Musical 
Kuowledge, December, 1881, and June, 1882; and Local Examinatiens in In- 
strumental and Vocal Music, from July, 1881, to June, 1882—Lists of Local 
Secretaries throughout the United Kingdom and Abroad—List of Institutions 
in Union—Official List of selected Pieces—Winners of National Prizes, &c., &c. 


W. REEVES, 185, Fleet Street, London. 








Mone CATALOGUE. Consisting of List 
with Prices of our Current Stock—Histories, Treatises, 
Ancient and Modern Music—Organ Music—String Music, and in 
fact almost every Branch of Musical Art that can be embraced 
within the scope of a General Musical Catalogue. Post Free for 
One Stamp. 


W. REEVES, 185, FLEET STREET, LONDON. 





\HOIR LISTS—Postage 2d. per 100 extra. 
1. Morning and Evening—Printed in red, 1s. 4d. per 100. 
2. Morning Afternoon and Eveuing—ditto 1s. 6d. per 100. 
3. Morning and Eveuing —Printed in red and black, 1s. 8d. per 100. 
4. Morning and Evening—1s. 4d. per 100. 


6. Matins, Litany, Hol MT 1st Evensong, 2nd ditto, large 4to, 3s. 
per 100 (postage 4d.), or 6d. per doz, 


W. Reeves, 185, Fleet Street, London, E.C. 





Price One Shilling. 


RGANS.—“ Facts about Organs.”—Guide to the Pur- 


chase of an Organ ; How to Order or Select one.—W 
sain Mr hat will it Cost? By 


W. REEVES, 185, Fleet Street. 





UTHORS’ WORKS ENGRAVED, PRINTED, AND 


Ne aS with neatness and t 
W. RELVES, 185, Fleet despatch, and at most reagonable 








CRAMER'S 


NEW PIANOFORTES, - 


FROM SIXTEEN GUINEAS. 


B. CRAMER & CO. believe that they have 

« solved the problem of combining THE GREATEST 
ATTAINABLE EXCELLENCE With DURABILITY and MODERATE 
cost, in the NEW PIANOFORTES now being 
issued from their factory. A writer in an Illustrated 
Paper says, in an Article entitled, “‘ How to Purchase 


a Pianoforte :” ¢ 


‘‘The surest way to get a really good Pianoforte, made of the 
best materials, is to purchase one by a good Maker. Never buy 4 
Pianoforte that is specially advertised, or you will assuredly be 
taken in. Should you wish to take an Instrument on the Hire 
System, you may obtain one that would do credit-to the Maker 
and service to the Purchaser upon the plan of the Three Years’ 
System, originated by Messrs. Cramer AND Co., whereby periodical 
payments are taken until the whole amount is paid.” 





PIANOFORTES BY ALL GOOD MAKERS. 


Nothing supplied but what is of the highest 
and most satisfactory quality. 


Exchanged any time within Three Months 
without loss to the Purchaser. 








CRAMER’S ORGANS, 
FOR CHURCH, CHAMBER, OR CHANCEL, 


Are supplied on their Three Years’ System as under :— ‘ 
2s. d. 

School Choir Organ. 3 Stops be .. from 8 0 O per quarter. 
No.1. Cabinet Organ. 4 Stops .. ee 8 « * 
No.2. Do, Do. Manuals. 7Stops _,, 2, & 
No. 3. Do, Do. Do. 10 ,, - . 2 eee 
Studio Organ. 2 Manuals. 5 Stops os 9.0 w« - 
No.1, Chamber Organ. 4 Stops .. ie F FO> ws ” 
No.2 Do Do 6 ,, alt Sgt. ER 2 oe 
No.8. Do. Do. 9 a =! eee 
No. 4. Do, Do. 2 Manuals. 18 Stops Ps %13 0 ,, 


Full detailed Illustrated Price List on application. 





J. B. CRAMER & CO.,, 
LONDON: Regent Street, W.; Bond Street, W.; Moorgate 
Street, E.C.; High Street, Notting Hill, W. 
LIVERPOOL: Church Street. 





CRAMER'S 


INDIAN PIANOFORTES, 
HARMONIUMS, & AMERICAN ORGANS. 


Specially adapted for aLL EXTREME CLIMATES, and carefully prepared 
to RESIST THE ATTAC(S CF ALL INSECT? 


PIANOFORTES .... .. 55 Gs. 
AMERICAN ORGANS (8 stops) ... 45 Gs. 
HARMONIUMS (12 stops)... ... 85 Gs. 


Packing Cases, Insurance and Freight to Bombay, Madras, Calcutta, 
or Colombo, £8 8s. 





J. B. CRAMER & CO., 


REGENT STREET, W.; BOND STREET, W. 
MOORGATE STREET, E.C. 
4xp HIGH STREET, NOTTING HILL, W. 
CHURCH STREET, LIVERPOOL. 
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THE GREAT VIOLINISTS AND PIANISTS. 
By GeorGce T. Ferris. 





THALBERG AND GOTTSCHALK. 


It is doubtful whether any player ever possessed a 
more wonderfully trained mechanism; the smallest 
details were polished and finished with the utmost 
care, the scales marvels of evenness, the shakes 
rivalling the trill of a canary bird. His arpeggios at 
times rolled like the waves of the sea, and at others 
resembled folds of transparent lace floating airily with 
the movements of the wearer. The octaves were 
wonderfully accurate, and the chords appeared to be 
struck by steel mallets instead of fingers. He was 
called the Bayard of pianists, ‘le Chevalier sans peur 
et sans reproche.” His tone was noble, yet mellow 
and delicate, and the gradations between his forte and 
piano were traced most exquisitely. In a word, 
technical execution could go no further. It is said 
that he never played a piece in public till he had 
absolutely made it the property of his fingers. He 
was the first to divide the melody between the two 
hands, making the right hand perform a brilliant 
figure in the higher register, while the left hand 
exhibited a full and rich bass part, supplementing it 
with an accompaniment in chords. It was this 
characteristic which made his fantasias so unique 
and interesting, in spite of their Jack of orginality of 
motive, as compositions. Almost all writers for the 
piano have since adopted this device, even the great 
Mendelssohn using it in some of his concertos and 
“Songs without Words ;” and in many cases it has 
been transformed into a mere trick of arrant musical 
charlatanism, designed to cover up with a sham 
glitter the utter absence of thought and motive. No 
better suggestion of the dominant characteristic of 
Thalberg as a pianist can be found than a critical 
word of his friend Moscheles : ‘ The proper ground 
for finger gymnastics is to be found in Thalberg’s 
latest compositions; for. mind [Geist], give me 
Schumann.” 


Ill. 


During Thalberg’s first visit to America he had an 
active and dangerous rival in the young and brilliant 
pianist, Louis Moreau Gottschalk, who was as fresh 
to New York audiences as Thalberg himself, though 
the latter had the advantage over his young competitor 
in a fame which was almost world-wide. Of American 
pianists Louis Gottschalk stands confessedly at the 
head by virtue of remarkable native gifts, which, had 
they been assisted by greater industry and ambition, 
might easily have won him a very eminent rank in 
Europe as well as in his own country. An easy, 
ple asure-loving, tropical nature, flexible, facile, and 
disposed to sacrifice the future to the present, was the 
only obstacle to the attainment to a place level with 
the foremost artists of his age. 

Edward Gottschalk, who came to America in his 
young manhood and settled in New Orleans, and his 
wife, a French Creole lady, had five children, of whom 
the future pianist was the eldest, born in 1829. His 
feeling for music manifested itself when he was three 
years old by his ability to play a melody on the piano 
which he had heard. As soon as he was strong enough, 
he was placed under the instruction of a good teacher, 
and no pains were spared to develope his precocious 
talent. At the age of six he had made such progress 
on the piano that he was also instructed on the violin, 
and soon was able to play pieces of more than 
ordinary difficulty with taste and expression. We are 
told that the lad gave a benefit concert at the age of 
eight to assist an unfortunate violin-player, with 
considerable success, and was soon in great request at 








evening parties as a child phenomenon. The pro- 
priety of sending little Louis to Paris had long been 
discussed, and it was finally accomplished in 1842. 

On reaching Paris he was first put under the teach- 
ing of Charles Hallé, but as the latter master was a 
little careless, he was replaced by M. Camille Stamaty, 
who had the reputation of being the ablest professor 
in the city. The following year he began the study 
of harmony and counterpoint with M. Maledan, and 
the rapid progress he evinced in his studies was of a 
kind to justify his parents in their wish to devote him 
to the career of a pianist. 

Young Louis Gottschalk was very much petted in 
the artistocratic salons of Paris, to which he had 
admission through his aunts, the Comtesse de 
Lagrange and the Comtesse de Bourjally. His re- 
markable musical gifts, and more especiaily his talent 
for improvisation, excited curiosity and admiration, 
even in the city where the love of musical novelty 
had been sated by a continual supply of art prodigies. 
Young as he was, he wrote at this time not a few 
charming compositions, which were in after years 
occasional features of his concerts. His delicate 
constitution succumbed under hard work, and for a 
while a severe attack of typhoid fever interrupted his 
studies. On his recovery, our young artist spent a 
few months in the Ardennes. On returning to Paris, 
he became the pupil of Hector Berlioz—who felt a deep 
interest in the young American, as an art prodigy 
from a land of savages in harmony—and devoted 
himself so assiduously to the study that he declined an 
invitation from the Spanish queen to become a guest 
of the court at Madrid. An amusing incident occurred 
in a pedestrian trip which he made to the Vosges in 
1846. He had forgotten his passport, and, on 
arriving at a small town, was arrested by a gendarme 
and taken before the maire. The latter official was 
reading a newspaper containing a notice of his last 
concert, and through this means he assured the worthy 
functionary of his identity, and was cordially wel- 
comed to the hospitality of the official residence. 

His friend Berlioz, who was ever on the alert to 
help the American pupil who promised to do him 
so much credit, arranged a series of concerts for him 
at the Italian Opéra in the winter of 1846-47, and 
these proved brilliantly successful, not merely in 
filling the young artist’s purse, but in augmenting his 
fast-growing reputation. Steady labour in study and 
concert-giving, many of his public performances being 
for charity, made two years pass swiftly by. A musical 
tour through France in 1849 was highly successful, 
and the young American returned to Paris, loaded 
down with gifts, and rich in the sense of having justly 
earned the congratulations which showered on him 
from all his friends. A second invitation now came 
from Spain, and Louis Gottschalk on arriving at 
Madrid, was made a guest at the royal palace. 
From the king he received two orders, the diamond 
cross of Isabella la. Catholique and that of Leon 
d’Holstein, and from the Duke de Montpensier he 
received a sword of honour. We are told that at 
one of the private court concerts, Gottschalk played 
a duet with Don Carlos, the father of the recent pre- 
tender to the Spanish throne. Bs: taal 

Among the romantic incidents narrated of this visit 
of Gottschalk to Madrid, one is too characteristic to 


be overlooked, as showing the tender, generous nature | 


of the artist. An imaginative Spanish girl, whose 
fancy had been excited by the public enthusiasm about 
Gottschalk, but was too ill to attend his concerts, had 
a passionate desire to hear him play, and pined away 
in the fretfulness of ungratified desire. Her family 
were not able to pay Gottschalk for the trouble of 
giving such an exclusive concert, but, to satisfy the 
sick girl, made the circumstances known to the 





|artist. Gottschalk did not hesitate a moment, but 
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ordered his piano to be conveyed to the humble abode 
of the patient. Here by her bedside he played for 
hours to the enraptured girl, and the strain of emotion 
was so great that her life ebbed away before he had 
finished the final chords. Gottschalk remained in 
Spain for two years, and it was not till the autumn of 
1852 that he returned to Paris, to give a series of 
farewell concerts before returning again to America, 
where his father and brothers were anxiously awaiting 
him, 


IV. 


Before Gottschalk’s departure from Paris, Hector 
Berlioz thus wrote of his protégé, for whom we may 
fancy he hada strong bias of liking; and no judge 
is SO generous in estimation as one artist of another, 
unless the critic has personal cause of dislike, and 
then no judge is so sweepingly unjust: ‘* Gottschalk is 
one of the very small number who possess all the 
different elements of a consummate pianist, all the 
faculties which surround him with an_ irresistible 
prestige, and give him a sovereign power. He is an 
accomplished musician ; he knows just how far fancy 
may be indulged inexpression. He knows the limits 
beyond which any freedom taken with the rhythm 
produces only confusion and disorder, and upon these 
limits he never encroaches. There is an exquisite 
grace in his manner of phrasing sweet melodies and 
throwing off light touches from the higherkeys. The 
boldness, brilliancy, and originality of his play at once 
dazzle and astonish, end the infantile naiveté of his 
smiling caprices, the charming simplicity with which 
he renders simple things, seem to belong to another 
individuality, distinct from that which marks his 
thundering energy. Thus the success of M. Gott- 
schalk before an audience of musical cultivation is 
immense.” 

But even this enthusiastic praise was pale in com- 
parison with the eulogiums of some of the New York 
journals, after the first concert of Gottschalk at Niblo’s 
Garden Theatre. One newspaper, which arrogated 
special strength and good judgment in its critical de- 
partments, intimated that after such a revelation it was 
useless any longer to speak of Beethoven! Whether 
Beethoven as a player or Beethoven as a composer 
was meant was left unkown. Gottschalk at his 
earlier concerts played many of his own compositions, 
made to order for the display of his virtuosoism, 
and their brilliant showy style was very well calculated 
to arouse the enthusiasm of the general public. 
Perhaps the most sound and thoughtful opinion of 
Gottschalk expressed during the first enthusiasm 
created by his playing was that of a well-known 
musical journal published in Boston : 

** Well, at the concert, which, by the way, did not 
half fill the Boston Music Hall, owing partly, we 
believe, to the one-dollar price, and partly, we hope, 
to distrust of an artist who plays wholly his own com- 
positions, our expectation was confirmed. There was, 
indeed, most brilliant execution; we have heard 
none more brilliant, but are not yet prepared to say 
that Jaell’s was less so. Gottschalk’s touch is the 
most clear and crisp and beautiful that we have ever 
known, His play is free and bold and sure, and 
graceful in the extreme; his runs pure and liquid; 
his figures always clean and perfectly defined ; his 
command of rapid octave passages prodigious ; and 
so we might go through with all the technical points 
of masterly execution. It was great execution. But 
what is execution, without some thought and meaning 
in the combinations to be executed? ... Skilful, 
graceful, brilliant, wonderful, we own his playing was, 
But players less wonderful have given us far deeper 
satisfaction. We have seen a criticism upon. that 
concert, in which it was regretted that his.music was 
too fine for common apprehension, ‘too much 





addressed to the reasoning faculties,’ etc. To us the 
want was, that it did zot address the reason ; that it 
seemed empty of ideas, of inspiration; thatit spake 
little to the mind or heart, excited neither meditation 
nor emotion, but simply dazzled by the display of 
difficult feats gracefully and easily achieved. But of 
what use were all these difficulties? (‘ Difficult! 
I wish it was impossible,’ said Dr. Johnson.) Why 
all that rapid tossing of handfuls of chords from the 
middle to the highest octaves, lifting the hand with 
such conscious appeal to our eyes? To what end all 
those rapid octave passages? since in the intervals 
of easy execution, in the seemingly quiet impromptu 
passages, the music grew so monotonous and com- 
monplace: the same little figure repeated and 
repeated, after listless pauses, in a way which 
conveyed no meaning, no sense of musical progress, 
but only the appearance of fastidiously critical scale- 
practising.” 

In the series of concerts given by Gottschalk 
throughout the United States, the public generally 
showed great enthusiasm and admiration, and the 
young pianist sustained himself very successfully 
against the memories of Jaell, Henri Herz, and 
Leopold de Meyer, as well as the immediate rivalry of 
Thalberg, who appealed more potently to a select few, 
The hold the American pianist had secured on his 
public did not lessen during the five years of concert, 
giving which succeeded. No player ever displayed 
his skill before American audiences who had in so 
large degree that peculiar quality of geniality in his 
style which so endears him to the public. This 
characteristic is something apart from genius or 
technical skill, and is peculiarly an emanation from 
the personality of the man. 

In the spring of 1837 Gottschalk found himself in 
Havana, whither he had gone to make the beginning 
of a musical tour through the West Indies. His 
first concert was given at the Tacon Theatre, which 
Mr. Maretzek, who was giving operatic representa- 
tions then in Havana, yielded to him for the occasion. 
The Cubans gave the pianist a tropical warmth of 
welcome, and Gottschalk’s letters from the old Spanish 
city are full of admiration for the climate, the life, and 
the people, with whom there was something strongly 
sympathetic in his own nature. The artist had not 
designed to protract his musical wanderings in the 
beautiful island of the Antilles for any considerable 
period, but his success was great, and the new 
experiences admirably suited his dreaming, sensuous, 
pleasure-loving temperament. Everywhere the advent 
of Gottschalk at a town was made the occasion of a 
festival, and life seemed to be one continued gala-day 
with him, 


Vv.” 


In the early months of 1860 the young pianist 
Arthur Napoleon, joined Gottschalk at Havana, and 
the two gave concerts throughout the West Indies, 
which were highly successful. The early summer 
had been designed for atour through Central America 
and Venezuela, but a severe attack of illness prostrated 
Gottschalk, and he was not able to sail before August 
for his new field of musical conquest. Our artist did 
not return to New York till 1862, after an absence of 
five years, though his original plan had only contem- 
plated a tour of two years. It must not be supposed 
that Gottschalk devoted his time continually to 
concert performances and composition, though he by 
no means neglected the requirements of musical 
labour. As he himself confesses, the’ balmy climate, 
the glorious landscapes, the languid dolce far niente, 
which tended to enervate all that came under theit 
magic spell, wrought on his susceptible temperament 
with peculiar effect. A quotation from an article 
written by Gottschalk, and published in the “ Atlantic 
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Monthly,” entitled ‘* Notes of a Pianist,” will furnish 
the reader a graphic idea of the influence of tropical 
life on such an imaginative and voluptuous character, 
passionately fond of nature and outdoor life: ‘ Thus, 
in succession, I have visited all the Antilles—Spanish, 
French, English, Dutch, Swedish, and Danish ; the 
Guianas, and the coasts of Para. At times, having 
become the idol of some obscure pueblo, whose 
untutored ears I had charmed with its own simple 
ballads, I would pitch my tent for-five, six, eight 
months, deferring my departure from day to day, 
until finally I began seriously to entertain the idea of 
remaining there forevermore. Abandoning myself to 
such influences, I lived without care, as the bird 
sings, as the flower expands, as the brook flows, 
oblivious of the past, reckless of the future, and sowed 
both my heart and my purse with the ardor of a 
husbandman who hopes to reap a hundred ears for 
every grain he confides to the earth. But, alas! the 
fields where is garnered the harvest of expended 
doubloons, and where vernal loves bloom anew, are 
yet to be discovered ; and the result of my prodigality 
was that, one fine morning, I found myself a bankrupt 
in heart, with my purse at ebb-tide. Suddenly 
disgusted with the world and myself, weary, dis- 
couraged, mistrusting men (ay, and women too), I 
fled to a desert on the extinct volcano of M :. 
where, for several months, I lived the life of a 
cenobite, with no companion but a poor lunatic whom 
I had met on a small island, and who had attached 
himself to me. He followed me everywhere, and 
loved me with that absurd and touching constancy of 
which dogs and madmen alone are capable. My 
friend, whose insanity was of a mild and harmless 
character, fancied himself the greatest genius in the 
world. He was, moreover, under the impression 
that he suffered from a gigantic, monstrous tooth. Of 
the two idiosyncrasies, the latter alone made his 
lunacy discernible, too many individuals being affected 
with the other symptom to render it an anomalous 
feature of the human mind. My friend was in the 
habit of protesting that this enormous tooth increased 
periodically, and threatened to encroach upon his 
entire jaw. Tormented, at the same time, with the 
desire of regenerating humanity, he divided his leisure 
between the study of dentistry, to which he applied 
himself in order to impede the progress of his 
hypothetical tyrant, and a voluminous correspondence 
which he kept up with the Pope, his brother, and the 
Emperor of the French, his cousin. In the latter 
occupation he pleaded the interests of humanity, 
styled himself ‘the Prince of Thought,” and exalted 
me to the dignity of his illustrious friend and bene- 
factor. In the midst of the wreck of his intellect, one 
thing still survived—his love of music. He played 
the violin; and, strange as it may appear, although 
insane, he could not understand the so-called music 
of the future. 

“My hut, perched on the verge of the crater, at 
the very summit of the mountain, commanded a view 
of all the surrounding country. The rock upon 
which it was built projected over a precipice whose 
abysses were concealed by creeping plants, cactus, 
and bamboos. ‘The species of table-rock thus formed 
had been encircled with a railing, and transformed 
into a terrace on a level with the sleeping-room, by 
my predecessor in this hermitage. His last wish had 
been to be buried there; and from my bed I could 
see his white tombstone gleaming in the moonlight a 
few steps from my window. Every evening I rolled 
my piano out upon the terrace ; and there, facing the 
most incomparably beautiful landscape, all bathed in 
the soft and limpid atmosphere of the tropics, I poured 
forth on the instrument, and for myself alone, the 
thoughts with which the scene inspired me. And 
what a scene! Picture to yourself a gigantic 

















amphitheatre hewn out of the mountains by an army 
of Titans; right and left, immense virgin forests full 
of those subdued and distant harmonies which are, as 
it were, the voices of Silence; before me, a prospect 
of twenty leagues marvellously enhanced by the 
extreme transparency of the air; above, the azure of 
the sky; beneath, the creviced sides of the mountain 
sweeping down to the plain; afar, the waving 
savannas; beyond them, a grayish speck (the distant 
city); and, encompassing them all, the immensity of 
the ocean closing the horizon with its deep-blue line. 
Behind me was a rock on which a torrent of melted 
snow dashed its white foam, and there, diverted from 
its course, rushed with a mad leap and plunged head- 
long into the gulf that yawned beneath my window. 

‘Amid such scenes I composed ‘* Reponds moi la 
Marche des Gibaros,” ‘* Polonia,” ‘* Columbia,” 
“ Pastorella e Cavaliere,” ‘ Jeunesse,” and many 
other unpublished works. I allowed my fingers to 
run over the keys, wrapped up in the contemplation of 
these wonders ; while my poor friend, whom I heeded 
but little, revealed to me with a childish loquacity the 
lofty destiny he held in reserve for humanity. Can 
you conceive the contrast produced by this shattered 
intellect expressing at random its disjointed thoughts, 
as a disordered clock strikes by chance any hour, and 
the majestic serenity of the scene around me? I felt 
it instinctively. My misanthropy gave way. I 
became indulgent toward myself and mankind, and 
the wounds of my heart closed once more. My 
despair was soothed; and soon the sun of the tropics, 
which tinges all things with gold—dreams as well as 
fruits—restored me with new confidence and vigor to 
my wanderings. 

‘*‘T relapsed into the manners and life of these pri- 
mitive countries: if not strictly virtuous, they are at all 
events terribly attractive. Existence in a tropical 
wilderness, in the midst of a voluptuous and half- 
civilized race, bears no resemblance to that of a 
London cockney, a Parisian lounger, or an American 
Quaker. Times there were, indeed, when a voice 
was heard within me that spoke of nobler aims. It 
reminded me of what I once was, of what I yet might 
be; and commanded imperatively a return to healthier 
and more active life. But I had allowed myself to be 
enervated by this baneful languor, this insidious far 
niente ; and my moral torpor was such that the mere 
thought of re-appearing before a polished audience 
struck me as superlatively absurd. ‘ Where was the 
object?’ I would ask myself. Moreover, it was too 
late; and I went on dreaming with open eyes, 
careering on horseback through the savannas, listen- 
ing at break of day to the prattle of the parrots in the 
guava-trees, at nightfall to the chirp of the grillos in 
the canefields, or else smoking my cigar, taking 
my. coffee, rocking myself in a hammock—in short, 
enjoying all the delights that are the very heart-blood 
of a guajiro, and out of the sphere of which he can 
see but death, or, what is worse to him, the feverish 
agitation of our Northern society. Go and talk of the 
funds, of the landed interest, of stock-jobbing; to this 
Sybarite lord of the wilderness, who can live all the 
year round on luscious bananas and delicious cocoa- 
nuts which he is not even at the trouble of planting; 
who has the best tobacco in the world to smoke! who 
replaces to-day the horse he had yesterday by a better 
one, chosen from the first caballada he meets; who 
requires no further protection from the cold than a 
pair of linen trousers, in that favoured clime where the 
seasons roll on in one perennial summer ; who, more 
then all this, finds at eve, under the rustling paln.- 
trees, pensive beauties, eager to reward with their 
smiles the one who murmurs in their ears those three 
words, ever new, ever beautiful, ‘ Yo te quiero,” 


(To be continued.) 
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TREATISE ON ACCOMPANIMENT FROM SCORE 
ON THE ORGAN OR PIANOFORTE. 
By F. J. FETIS. 
Translated by ALFRED WHITTINGHAM. 


We regret that, in consequence of a mistake on the part 
of the engraver, we are unable to give the engraved 
“* Musical Examples” with the present Number. 


In this case a Chorus of four parts presents itself 
under the following aspect :—Ex. 1. 

15. The G clef on the second line is at present the 
only one in use for Violins, Flutes, and Oboes. 
These instruments play the same passages in unison, 
with the exception of the Piccolo, which is naturally 
an octave higher. Ex. 2. 

16. The same clef is employed for the Clarionet 


parts ; but these parts sometimes present difficulties: 


which it is as well to explain. 

In the keys of C, F, G, A minor, D minor, and 
E minor, the part for this instrument is written like 
the Violin, Flute, or Oboe part, and are played in 
unison with these instruments. But difficulties of 
fingering and other small matters, which it is not 
necessary to detail here, have caused the manu- 
facture of particular Clarionets for the keys in which 
sharps and flats are multiplied. 

These Clarionets, which, from the respective length 
of their tube, are a tone, or a toneand a half lower, or 
an octave and a tone and a half, two tones and a half, 
and three tones and a half higher than the written 
note in the key of G, play always the notes just as 
they are written; but the different lengths of the 
tube cause a natural transposition to which the 
executant need not pay attention. 

The Clarionet a tone lower than the unison of the 
Violin, called the Clarionet in B flat, serves for the keys 
of B flat, E flat, A flat, G minor, C minor, and F minor. 

The Clarionet in A is that which is a tone and a 
half lower than the unison of the Violin. It serves 
for the key of D, A, E, B, B minor, F sharp 
minor, &c. 

_ These are the only instruments which are employed 
in ordinary orchestras ; the others are only in use for 
military music or wind bands. 

17. When Clarionet parts occur in a piece, the 
accompanist must examine whether the author has 
indicated by the words, Clarionet in C, Clarionet in 
B flat, or Clarionet in A, placed before the Clarionet 
parts in the Score, the kind of Clarionet which he 
would have employed. 

In the absence of any such indication it is necessary 
to consider the key of the piece and the manner: in 
which the Clarionet part is written, in order to know 
whether it should be played in unison with the Violin, 
or whether a transposition is necessary. 

If the Clarionet in B flat is in question, we imagine 
the C clef on the fourth line, and play a tone lower 
than that which is written. Ex. 3. 

If the composer has used a Clarionet in A, the 
accompanist imagines the C clef on the first line, and 
plays atone and a half lower. Ex. 4. 

The Italian composers leave no room for sup- 
osition. They write the clef of the transposition. 
rhus it is that in their Scores the key of C on the 
fourth line serves for the Clarionets in the keys of 
B flat and E flat; but it should not be forgotten that 
all which is written for the Clarionet with this clef 
must be raised an octave; this clef being that of the 
Tenor. Ex. 5. 

Everything written for the Clarionet in A, with the 
C clef on the first line must be executed at the real 
pitch of that clef. 

18. The parts for the Alto Clarionet and Cor 
Anglais (a species of Oboe) which are naturally a fifth 
lower than the Clarionet in C, also the parts for the 








Oboe are generally written with the G clef on the 
second line; but the accompanist makes a transposi- 
tion by imagining the clef C on the second line. Ex. 6. 

19. For the Bassoon two different clefs are used, 
according to the degree of gravity or elevation of the 
part, the total extent of the instrument being from 


B flat below e— to the acute D Po It is 
ve 

manifest that it would be impossible to use the same 
clef for all the passages, except by multiplying leger 
lines to excess. The clefs employed, therefore, are 
those of F on the fourth line and C on the fourth line. 
When the part is written with the first, the 
instrument plays in unison with the Violoncello. 
When written with the other, the pitch is that of the 
Tenor. 

20. The instrumental parts in which transpositions 
are most frequently made are those of the Horns and 
Trumpets, because their construction is such that it is 
necessary to change the movable tubes which raise or 
lower the tone without any necessity for the executant’s 
occupying himsclf with the effect of this merely 
mechanical operation. 

The parts for the Horns and Trumpets are there- 
fore written in the key of C. 

The indication of the key which the composer 
writes at the head of the piece makes the transposition 
evident. 

For instance, thesé words,—Horns in D, in E flat, 
in F, indicate that the tonic C becomes D, or E flat, 
or F, and the accompanist imagines in his own mind 
the clef which is able to produce the indicated meta- 
morphosis. 

21. But that no mistake may be made about the 
pitch at which the Horn passages should be repro- 
duced on the pianoforte, it should be noted that in the 
key of C, that instrument is played an octave lower 
than the violin. Ex. 7. 

Thus all the keys on the Horn, with the exception 
of lower B flat, are taken rising, reckoning from the 
key of C. Ex. 8. 

22. The Horn parts are not always written in the 
key of the piece, possibly because certain keys not 
being in ordinary use, the ancient manufacturers did 
not consider them in the construction of the instru- 
ment: perhaps because the composer wished to obtain 
certain effects which it would have been impossible to 
produce except by the employment of Horns in dif: 
ferent keys; and perhaps for other reasons which it 
is not necessary that the accompanist should know. 

For instance, the keys of A flat and B major never 
occurred in ancient parts for the Horn; they were 
supplied by parts in E flat and E major, which were 
more suited to them, and which offered a greater 
amount of resource. 

As the Horns had no minor keys, the composer 
sometimes put one of these instruments in the major 
mode of the key of the piece, with the object: of having 
at his command the principal notes of the scale, such 
as the Tonic, the Fourth, the Dominant, and put 
another horn in the relative major key of the key of 
the piece, so as to obtain the use of the Third and 
Sixth degree of the Minor Mode, and of all the notes 
of the relative major. Exg. 

Sometimes composers write two Horns in the major 
mode of the minor key, and two other Horns in the 
relative major key. ‘The richness of orchestration 
which has been adopted in these later days has caused 
use to be made of four Horns in the major keys. 

In this case, there are two which are written in the 
key of the Tonic, and two in that of the Dominant. 

It may be perceived after that which has been said, 
that the accompanist should first make sure of the 
key in which the Horn parts are written before com- 
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mencing a piece, and clearly to perceive the operations 
necessary for their transposition. 

23. I have already said that the Trumpet parts 
are written in the same manner as those of the Horns, 
and are transposed in the same manner; but as this 
instrument is naturally an octave higher than the 
Horn in the key of C, it plays in unison with the 
parts of the Violin and Flute. Ex. 10. 

In other keys, the instrument is gradually raised, 
so that it sounds another octave or two higher than 
is indicated by the clef of transposition in D; for ex- 
ample, the accompanist supposes the clef C on the 
third line, and plays an octave higher; in E flat, he 
imagines the clef F on the fourth line, and plays two 
octaves higher, and thus with the others. 

24. The Trombone is rarely used alone. This in- 
strument is divided into three kinds, to which are 
given the names of Bass Trombone, Tenor Trombone 
and Alto Trombone. Their parts are written in the 
clefs which belong to their denomination: thus the F 
clef serves for the Bass Trombone, the C clef on the 
fourth line for the Tenor Trombone, and the C clef on 
the third line for the Alto Trombone. 

25. Each of these instruments being constructed 
in such a manner that all intonations can be executed 
upon them, it is never necessary to make any change 
in order to effect a change of key, and consequently 
the accompanist has never any transposition to make. 

26. When three Trombones are employed, they 
are written on staves braced together. Ex. 11. 

But sometimes want of space necessitates the three 
parts being written on the same line. Then the C 
clef on the fourth line is chosen, being the clef inter- 
mediate between the two others. Ex. 12. 

27. Another new brass instrument, which, like 
the Trombone, is of various kinds, has lately passed 
from military music into the orchestra. This instru- 
ment is the Ophicleide, and its part is written in the 
same manner as that of the Trombone. 

28. The method of writing for the Kettle-drums 
varies according to the authors. It is known that 
these instruments produce but one sound, and that in 
order to have by their means the Tonic and the Domi- 
nant, it is necessary toemploy twoinstruments. Some 
authors write these two notes with the F clef, con- 
forming to the key ; thus, in the key of D, they write D, 
A; in E flat, B flat, &c. Others on the contrary con- 
tent themselves with the indication by the words, 
Timbales in C, in D, in E flat, &c., the key of the 
piece, and write afterwards in C. The accompanist 
must make the transposition. Ex. 13. 

28. The Great Drum, Cymbals and Triangle, 
having no well-determined intonation, have their part 
always written with one single note. The accompanist 
has never any occasion to reproduce them on the 
Pianoforte, such reproduction being impossible. 


CuapTerR III. 


Concerning the manner in which the accompanist 
should read a Score in order to grasp its substance, and 
its details. 


29. Nature sometimes prodigal, sometimes nig- 
gardly in her gifts, gives to certain individuals eyes 
which promptly grasp objects, and denies to others 
that faculty which is indispensable to a good accom- 
panist. 

The greater part of the Scores written before 1750 
offer but little difficulty to the reader, because the 
orchestra is only composed of a small number of parts. 
Among the Italians, Carissimi, Scarlatti, and even 


‘Pergolesi, accompanied their vocal, parts with two 


Violins and Bass only, for the Alto or Viola was com- 
bined almost always with the Bass. 
But in proportion as simple forms went out of fash- 











ion, more complicated effects, and combinations of in- 
struments more numerous became necessafy; thus 
the reading of scores has become each day more diffi- 
cult. The richness of orchestration which composers 
employ at present makes their scores a labyrinth in 
which the inexperienced accompanist may well lose 
himself. It is therefore necessary that he should 
habituate himself insensibly to these great difficulties 
by the reading of simple works. 

30. Upon opening a Score a skilful accompanist 
sees at a glance everything upon the page which con- 
cerns himself, and discerns with the rapidity of 
lightning that which should engage his attention, and 
that which may be neglected. There are, in fact, in 
the orchestra, certain instrumental parts which con- 
tain the most interesting passages of the accompani- 
ment, together with others which are mere filling up. 
Thus, considering the impossibility of reproducing 
everything upon a Pianoforte, the accompanist is 
obliged to choose that which is essential. 

31. The first glance having been given, and the 
choice of that which ought to be retained having been 
made with promptitude, it is necessary to consider 
quickly the details to which prominence should be 
given. Several things tend to facilitate this examin- 
ation. First: itis necessary to observe with precision 
the order of the Score, so as not to confound the clefs 
and the parts; this is always easy in Italian or Ger- 
man Scores, but frequently presents great difficulties 
in those of the French, in consequence of the custom 
which the engravers have adopted of suppressing all 
the parts which rest, in order to get as much as pos- 
sible upon one page. And this is not all : In several 
old Scores, notably those of the operas of Gluck, 
certain instruments, such as the Oboes, the Horns, 
and the Bassoons, not having always staves to them- 
selves, are written on those of the voices or of other 
instruments when these rest. Thus it becomes ne- 
cessary to search for them, sometimes in one place, 
sometimes in another. Ex. 14. 


(To be continued.) 








Wacner.—The following remarks on Wagner are trom ‘ Brainard’s 
Musical World.”"—* The old story over again! Now that Wagner is 
dead the world is ready to pay tribute to his memory. Berlin, the 
German imperial city, which was not at all friendly to the composer’, 
theories, now calls one of her streets Wagner Strasse. Almost all 
important cities gave concerts in commemoration of the dead mastez. 
Men who fought him throughout his lifetime are ready now to 
acknowledge his greatness, Even France, the country where he was 
most despised, reveres his memory, and in many cities his works were 
performed, Weare glad to make this statement as a correction of our 
reference to French criticism given in our epitome ot opinion in the 
April Wortp. The first news received from France was unfavourable 
to Wagner, but the publication of his letter no doubt changed the 
current of sentiment. ‘The gondola, in which Wagner used to take his 
rides, has been bought and sent to his widow, Some relic hunter has 
offered 300 francs for the table at which the master used to sit while 
listening to the military band on the Piazza di San Marco, but the 
happy owner has declined the sam. A memorial tablet will be placed 
by the city of Venice on the Palazzo Vendramin Calergi, where 
Wagner died. Yes, some admiring speculator went so far as to offer 
to buy the rail-road car on which Wagner’s body was carried from 
Venice to Bayreuth, Surely it looks as if the Wagner-fever has already 
set in. When the great composer died an English paper remarked 
that this would end the performance of ‘+ Parsifal ” in Wagner's theatre 
at Beyreuth ; instead of that it was given, and is now in preparation 
for London. Soon after Wagner's death the sculptor, Benvenuti, took 
a plaster cast of the great composer's face. A post mortem examination 
was held and it was found that death was caused by an unnaturally 
dilated heart, together with a pressure exerted through abnormal 
enlargement of the intestines. ‘The remains were then embalmed and 
placed in a coffin, Mrs. Wagner, as a token of affection, cut off her 
beautiful hair which the composer admired so much, and after enclosing 
it in a satin cushion, placed it under his head, 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 


MICHAELMAS TERM ENDS DECEMBER 15. 


Students (professional and amateur) are received for a complete course of 
musical training or forasingle study. The following is a list of the subjects 
taught with names of Professors :— 

Hanmony.—Gordon Saunders, Mus.D., F. E. Gladstone, Mus.D., Baron 
Bodog Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B., James 
Higgs, Mus. B. 

Countraroint.—F, E, Gladstone, Mus.D., H. J. Stark, Mus.B., James 
Higgs, Mus. B. 

Form anp Orncuestration.—E. H. Turpin, L.Mus., T.C.L. 

Musica Acousrics (University Lectures) —W. H. Stone, M.A., M.B., F.R.C.P. 

Pianoro«Te.—Sir Julius Benedict, W. G. Cu-ins, Bradbury Turner, Mas.B., 
E. Silas, Miss Alma Sanders, Mrs. Baskcomb, F. G. Cole, L.Mus., T.C.L., G. 
E. Bambridge, Baron Orczy, Ridley Preutice, George Mount. 

Ensempie Pranoronte Ciass.—Sir Julius Benedict. 

Onoan.—W, 8, Hoyte, L. Mus.,T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank 
H. Bradley. 

Hanmosium.—King Hall. 

Ex emporargous Fucus Prayine —E. Silas. 

Fievnep Bass Praying —E. H. Turpin. 

So.10 Sinowwe.—F. Schira, A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace 
Wells, Miss Kate Steel, H. Regaldi, C. E. Willing. 

Tue Ant or Pissoronts Accompasiment.—C, FE. Willing. 

Viotin,—J, T Carrodus, L. Szczepanowski, 

Furmevtary Viotin Crass.—L. Szczepanowski. 

VioLoyceLLo.—E, Woolhouse. 

Frote.—John Radcliff. 

Osozr.—A. J. B. Dubracq, W. M. Malsch. 

Craainet.—H Lazarus. 

Haar.—Jonn Cheshire. 

Oacuestrat CLass.—George Mount, 

Mosicat Histoxy.—E, H. Turpin. 

Sigurt Singine.—W. G. W. Goodworth, L.Mus., T.C.L. 

Crorat Crass.—Bradbury Turner, Mus.B. 

Vocat axp AURAL PuysioLogy.—( Vacant). 

*,” Classes have also been established in General Subjects for the benefit of 
Students of the College. 

The Fee for tue Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for a single subject ranges from Five 
Shillings upwards. 

For Sessional entries, of three Terms, the fees (which, however, may be paid in 
three instalments) are reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Both Male and Female Students are received, and there is no limit as to 
age. There «re Evening as well as Day Classes. 

Students of the College are allowed to enter for any of the College Examina- 
tions at reduced fees, 

Vioun (Lasses Por Brotnynys.—This teaching has been instituted to meet 
the requirements of s'udents commencing the study of the violin, who, n 
Classes of not more than twelve, are taught the elements of the art 

Prospectuses, Forms of Application, and all particulars can be obtained, post 
free, by addressing the Secretary, Trinity College, London, W. 


By Order of the Academical Board 





rPHE STUDENT’S HELMUHOLTZ.—Musical Acoustics; 

or, the Phenomena of Sound as connected with Mnsic. By John Broad- 
house. With more than Une Huncred Ilustrations. Thick post Svo (436 pages) 
cloth, 78. 6d. W, KEE VES, 185, Fleet Street, London, F.C, 





) XERCISES ON GENERAL ELEMENTARY MUSIC. 

4 A Book for Beginners. By K. Paige. Part 1. Reeves's Music Primers. 
(No. 8.) Post 8vo, paper wrapper, 

Coutents of part L:—1. Pitch 2. Length of Sounds. 3. Time. 4. Time and 
Accent. 5. Intervals. 6. Scales. 7. Transposition. 8. Syncopation. y. Signs 
and Abbreviations. 10. Notation. 11, Miscellaneous Questious and Exercises. 











;XERCISES ON GENERAL ELEMENTARY MUSIC. 

4 A Book tor Beginners. By K. Paige. Part 2. Reeves’s Music Primers. 
(No, 3.) Post 8vo, paper wrapper, 1s. 

Contents of Part IL:—1. Triads, 2. First Inversion of a Triad. %. Second 
Inversion of a Triad, 4. Di 5. Suspensions. 6. Sequences. 7. 
Cadences. 8. Dom nant Sevenths. 9. First Inversion of the Dominant Seventh. 
10. Second Inversion of the Dominant Seventh. 11. Third Inversion of the 
Dominant Seventh. 12. Dominant Ninths. 13. Diminished Ninths and Inver- 
sions. 14, Preparation and Resolution of Discords, 15. Modulation | 16. 
Definitions. 17. A List of some Uratorios, with Composers’ Names ; a List of 
some ‘peras, with Composers’ Names. * 18, A List of a few Great Composers, 


with Dates. 19. Miscellaneous Questions taken from the Oxford and Cambridge 
Local Examinations. 


** We have much praise, not only for the general arrangement of the book, but 
for the lucid manner in which the questions are put. The chapters on Time and 
Accent are exceedingly good, and there are some useful exercises to accustom the 
pupil to transposition, We are especially pleased, too, with the method of writing 
incomplete bars, and asking the pupil to supply the missing parcs with rests ; 
also of requiriug notes to be changed into rests, dots into rests, and rests into 
notes "—Musical Times. ‘ 

“The 447 well put questions cover all the ground which an elementary pupil 
can possibly require.” — Westminster and Lambeth Gazette. 


W. REEVES, 185, Fleet Street, London, E.C. 











IANOFORTE TEACHERS’ GUIDE. By L. Plaidy. 
Translate’ by Fanny Raymond Ritter. Post 8vo, boards, 1s. Contents: 
Preface.—First Division.—The Teacher ; 1. General Rules. 2. Particular Rules 
and Principles: (a) The Elements. (b) Teaching the Notes. (c) The Value of 
the Notes. (d) Practical Playing and the Fundamental Principles that lead to 
it. (e: Choice and Succession of Pieces. Second Division.—The Mechanism of 
Pianofo te Playing: 1. Position at Pianoforte. 2. Legato Playing : (a) Exercises 
with the hand at rest. (b) Exercises with motionless hand. (c) Scale Playing, 8. 
Staccato Playing. 4. Exercises for the wri-t. 5. Lessons and Practice. "Third 
Division.— Performance. List of Etudes. W. REEVES, 185, Fieet Street, B.C 


OW TO PLAY CHOPIN. The. Works of Frederic 


Chopia, and their _— Interpretation. Three Lectures delivered at 
Varsovia by Jean Klecsyn Translated by Alfred Whittingham. With 
severa! Illustrations. Post 8vo, boards, 2s. 6d. ; boards, 
W. REEVES, 185, Fleet Street, London, E.C, 
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“Shoulder to Shoulder,” Prize Song Com- 
petition. 


Last day for Compositions, Sept. 21. Full particulars 
in the August number. 


Additional mottoes received: Fortiter in re, Ex- 
celsior, Ambitious, Black Watch, Vox Populi, Never 
give in, Fortuna Sequatur, Victory, De novo, Semper 
Fidelis, Mounted cornet, Duty, The old guards, 
Semel et simul, Speranza Dolce Ancora, Vorrei, 
Crosfield, Marathon, Imprimateur, Vi et celeritate, 
Facta non verba, Valmond, Soyez Ferma, Nil Des- 
perandum, Calgarth, Verax, Glory and Honour, Adhuc 
sub judice lis est, Ilfracombe, Never give in, Tuba, 
Palmam qui meruit ferat, Silva plana, Sebastian, Up 
boys and win, Le singe, Civil servant, Confido con- 
quiesco, The Standard, Palmam qui meruit ferat, 
Blanchland, Fortuna virtutis comes, Certavi et vici, 
Honour and Arms, La Valette, Rorke’s Drift, Vox 
Populi. 





“The Haven,” Prize Song Competition. 


Additional mottoes received : Vainquez ou Mourez, 
Salicionel, Audaces fortuna juvat, Mulberry Green, 
Rest, Fortuna favet fortibus, Y. Z. X. (2), Hos ego 
versiculos feci tulit alter honores, In ccelo quies, 
Semper Fidelis, Minor Ninth, Rest at Last (x y 2), 
Labor omnia vincit, Rest not, Dulciana, Cembalista, 
Rest at Last, Adolescens, Quand méme je réussirais, 
Non vi sed sepe cadendo, Speranza Dolce Ancora, 
Vorrei, Aut Cesar aut Nullus, Calgarth, Nil Des- 
perandum, Celandine, Imprimateur, Nec temere nec 
timidi, Quisque operat, Nihil sine labore, Lyndhurst, 
Con Intrepidezza, Moderati tamu, Fiorne, Vox et 
preeteria nihil, Adhuc sub judice lis est, Stella, Nil 
desperandum, Till the day breaks, Meliora speramus, 
Palmam qui meruit ferat, Suum cuique, Sutoren, Semi 
Breve, Early Musician, Sebastian, Sagitta, In ccelo 
quies, Eldorado, Truetothe end, Cuckmere, Weatherly, 
Pax, Versuch, Martin, Nothing Venture nothing have, 
Espressivo, L’Esperance, Erats, Saxophone, Polto, 
Imperialis. 


“ Checkmate,” Prize Song Competition. 


Last day for Compositions, Oct. 21. Full particulars 
in the September number. 


Received: Cwim, Ad captandum Vulgus. 


NOTICE. 
“THE WEDDING GOWN.” 


We regret that this Song is necessarily 
withdrawn from Competition. 


The Orchestra 


Choir, and 


MUSICAL EpvuCATION: 
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_. THE GREAT VIOLINISTS AND PIANISTS—THALBERG AND 
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LEADERETTES. 


So much has been said for and against Wagner's 





Art Theories that the ideas of another great dramatic 
composer cannot fail to be interesting. Gluck, in his 
dedication of ** Alceste” to the Grand Duke of Tuscany, 
says: ‘* When I undertook to set this poem, it was my 
design to divest the music entirely of all those abuses 
with which the vanity of singers or the too great 
complacency of composers has so long disfigured the 
Italian opera, and rendered the most beautiful and 
magnificent of all public exhibitions the most tiresome 
and ridiculous. It was my intention to confine music 
to its true dramatic province, of assisting poetical 
expression, and of augmenting the interest of the 
fable, without interrupting the action or chilling it 
with useless or superfluous ornaments; for the office 
of music, when joined to poetry, seemed to me to re- 
semble that of colouring in a correct and well-disposed 
design, where the lights and shades only seem to 
animate the figures without altering the outline. I 
determined, therefore, not te stop an actor in the heat 
of a spirited dialogue for a tedious ritornel; nor to 
impede the progress of passion by lengthening a 
single syllable of a favourite word merely to display 
agility of throat; and I was equally inflexible in my 
resolution not to employ the orchestra for so poor a 
purpose as that of giving time for the recovery 
of breath sufficient for a long and unmeaning 
cadence. I never thought it necessary to hurry 
through the second part of a song, though the most 
impassioned and important, in order to repeat the 
words of the first part four times, merely to finish the 
air, when the sense is unfinished, and to give an 
opportunity to the vocalist of showing that he pos- 
sesses the impertinent power of altering passages and 
disguising them until they are unrecognizable by the 
composer himself; in short, I tried to banish all those 
vices of the musical drama, against which good sense 
and reason have in vain so long exclaimed. I ima- 
gined that the overture ought to prepare the audience 
for the action of the piece, and serve as a kind of 
argument to it ; that the instrumental accompaniment 
should be regulated by the interest of the drama, and 
not leave a void in the dialogue between the air and 
the recitative ; that it should neither break into the 
sense and connection of a period, nor wantonly inter- 
rupt the energy or heat of the action, And lastly, it 
was my opinion, that my first and chief care as a 
dramatic composer was to aim at a noble simplicity ; 
and I have accordingly shunned all parade of unnatural 
difficulty in favour of clearness, nor have I sought or 
studied novelty if it did not arise naturally from the 
situation of the character, and poetical expression ; and 
there is no rule of composition which I have not thought 
it my duty to sacrifice, in order to favour passion and 
produce effect.” 


—— 


Just a word for the Harmonium :— The converts 
of Messrs. Moody and Sankey would have been few 
and far between had not a Harmonium been placed 
on the platform, and one of the Evangelists possessed 
a fine, resonant voice.”—Daily Telegraph, Sept. 25, 
1883. 

From this it is tolerably evident that the number 
of the saved, and the number of those who are to 
endure unspeakable agony and torture for ever, de- 
pends to a great extent upon the presence of a Har- 
monium ‘‘on the platform,” plus some individual 
with a “fine resonant voice.”” The tone of the in- 
strument has certainly something to do with its 
soul-saving powers, since it is well known that many 


harmoniums have anything but a saving effect upon 
those who involuntarily listen to them; they have in 
fact been known to cause the listeners to utter or 
mutter naughty adjectives beginning with D; adjec- 
tives, by the way, applied pretty freely by ‘‘converts” 
to other people. What a pity it is that the greatest 
of all teachers did not see the advantage he would 
have gained if he had only obtained a dozen Har- 
moniums, and chosen for his Apostles twelve “‘ Evan- 
gelists possessed of fine resonant voices.” But 
probably his ideas about “converts” differed from 
those of Messrs. Moody and Sankey. 





But after all the high class harmonium is a beauti- 
ful instrument when well played. Effects are obtain- 
able from it which no other keyed instrument can be 
made to produce. A good harmonium is one of the 
finest things in the world for the cultivation of every 
variety of “‘ touch;” its tone, strongly contrasted with 
that of the pianoforte, nevertheless mixes well with 
the pianoforte tone. It enables us to bring music 
written for the pianoforte and orchestra (or one or 
more orchestral instruments) into the drawing-room ; 
it occupies but little space, keeps well in tune, and is 
not very expensive. Strange to say some good 
harmoniums are lower in price than some bad ones. 
A fine rich-toned instrument has been offered for little 
more than half the price demanded for a miserable 
French instrument, the tone of which was calculated 
to rasp the skin off any one’s ears, 








GLOUCESTER MUSICAL FESTIVAL. 





The Meeting of the Three Choirs of Gloucester, 
Worcester, and Hereford is a thing of the past. 
Musically it may be considered a success ; financially 
not equal tothe Festival in 1880, when the attendance 
and collections in aid of the Widows’ and Orphans’ 
fund were larger. The depression amongst the Agri- 
cultural classes may account for this to some extent, 
as Gloucester is situated in the centre of an agricul- 
tural district. Two important features should be 
noticed, for which the Stewards of the Festival (who 
numbered two hundred and six) deserve credit: (1) 
The refusal to engage a great ‘“‘star” for the Festival, 
the services of leading English vocalists only being 
secured for the principal parts ; (2) The production of 
four important new works by English composers. 
These were “ St. Mary Magdalen,” by Dr. Stainer ; 
** Sennacherib,” by Dr. Arnold; “ The Elegiac Sym- 
phony,” by Mr. C. V. Stanford; and Dr. Parry's 
Choral work ‘* The Glories of our Blood and 
State.” The oratorio“ Redemption,” by C. Gounod, 
was also produced for the first time in a cathedral. 
The performance of this oratorio was very satisfactory, 
and it attracted the largest audience of the week. 
Next in interest was Dr. Stainer’s cantata “‘ St. Mary 
Magdalen,” which attracted a large number of profes- 
sional musicians and enthusiastic amateurs. The 
performance of the cantata under the direttion of Dr. 
Stainer was excellent. 

Dr. Arnold's ** Sennacherib”’ failed to make much 
impression. It is a work of considerable merit, but 
very heavy and exceedingly difficult for soloists. 

The “‘ Elegiac Symphony ” is undoubtedly a work 
of great excellence, the instrumentation being very 
brilliant and effective. This composition, however, 
had but a poor chance at the Festival, as it commenced 
the morning performance, and preceeded the “ Re- 
demption.” The audience. poured in all through the 
performance of the Symphony, and destroyed all 
chance of following it. 

In addition to these four new compositions, an An- 





them by Mr. C. H. Lloyd was produced at the final 
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free service. It is a fine and well-written work, but 
was not so well rendered as some of the other portions 
of the service. The “ Elijah,” “* Messiah,” and Beet- 
hoven’s ** Mass in C,” also formed parts of the Festival 
programme. It is needless to dwell on these works 
which were finely given. The soloists were Miss 
Anna Williams, Mdlle. Avigliana, Miss Mary Davies 
Mdme. Patey, and Miss Hilda Wilson. Miss Hilda 
Wilson is a native of Gloucester, and her reception 
at the concerts was most cordial. Messrs. Edward 
Lloyd and Boulcott Newth were the tenors, and 
Messrs. F. King, C. Santley, and W. H. Brereton 
shared the bass music. The latter is a promising 
young artist who did his work well. Mr. B. Newth 
is also very painstaking, and promises well for 
the future. To the band, led by Mr. Carrodus, 
and the chorus the highest praise should be ac- 
corded. Signs of fatigue were occasionally exhibited 
by the choristers, but on the whole the choruses 
were given with great power and effect. Mr. C. 
L. Williams as conductor is worthy of all praise. 
Several little innovations were introduced which 
produced fine effects, although they were not 
quite approved by many critics. The beautiful 
efiects of the silent pauses in the chorales of the 
‘** Elijah” are things to be remembered. The general 
arrangements of the Festival were satisfactory. The 
closing service with full band and chorus was sublime 
and impressive. It should be noted that Mr, A. H. 
Brewer, a native of Gloucester, but nuw a student of 
the Royal College of Music, presided at the organ at 
this service. As a concluding voluntary he played 
Bach’s Prelude and Fugue in D in capital style. 

Mr. Done, organist of Worcester Cathedral, and 
Mr. L. Colborne presided at the organ during the per- 
formance of the oratorios. Ata recent meeting ofthe 
Stewards it was stated that there would be a deficit 
of about £515. The collections and donations 
amounting to about £1688 would be added to the 
Charity fund, which would’ in no way suffer through 
the deficiency, as this amount would be paid by the 
Stewards. All honour to those who contributed in 
bringing the Festival to sucha successful conclusion. 
CanTo. 





PRIZE COMPETITION.—For the best Setting 
of the following Song for a single Voice 
with Pianoforte Accompaniment, a Prize of 
£3 3s. and 100 printed copies of the Song 
(words and music) will be awarded, subject 
to the following conditions :— 


1. The melody must not exceed one octave and 
three notes in compass. 

2. The accompaniment must not present any 
technical difficulties. 

Each Manuscript must have a motto in the place of 
the composer’s name, and must be accompanied by 
a sealed envelope containing his or her name and 
address, with similar motto on the envelope. 

The unsuccessful compositions, together with the 
sealed envelopes accompanying them, cannot be 
returned, but will be destroyed. 

Manuscripts must reach the office (185, Fleet Street, 
E.C.), by November 21. 

After the awards have been made, cheques will be 
sent to the successful competitors together with a 
form of receipt by which the copyright is assigned to 
the publisher. The receipt must be signed and 
returned to the publisher, 


THE MINER AND HIS BOY. 


Waitren sy F, E, Weatuerty. 





There stood a child in Paradise, 
Had_ been a beggar here ; 
She looked to earth with wistful eyes, 


One rugged face she longed to see, 
One voice to hear again, 

That had spoken her so tenderly 
In an hour of bitter pain, 


Down in the murky mine he lay, 
Calm in the face of death ; 
The listening angel heard him pray, 
And marked his choking breath. 
And then his poor, white face grew glad, 
‘Then with a smile he died: 
‘« My little lad, my little lad, 
We meet at eventide !” 


Swift to the miner’s home she sped 
Where little Michael lay, 

And sooth’d his fevered dying bed, 
And bade him come away. 

Then bore him from his want and pain 
Back to her home of light. 

And child and father met again 
In Paradise that night. 


A similar Prize is offered for the best Setting of the 
following Song for a Single Voice with Pianoforte 
Accompaniment. The Conditions are the same as 
those for the above Song. Manuscripts must reach 
the Office (185, Fleet Street, E.C.) by November 21. 


GOOD-NIGHT. 
Warirten sy B. V. (i.c., James ‘THomson, 1863-5.) 

O mellow moonlight warm, 
Weave round my love a charm ; 
O countless starry eyes, 
Watch from the holy skies ; 
O ever-solemn night, 
Shield her within thy might : 
Watch her, my little one ! 

Shield her, my darling ! 


How my heart shrinks with fear, 
Nightly to leave thee, dear ; 
Lonely and pure within, 
Vast glooms of woe and sin ; 
Our wealth of love and bliss, 
Too heavenly perfect is : 
Good-night my little one! 

God keep thee darling! 


N.B.—Competitors are respectfully reminded that 
the Settings of ‘‘Cueckmate, and “THE Wep- 
DING Gown,” the words of which appeared in the 
September Number of THe OrRcHESTRA, must be sent 
on or before October 21. 


‘*Rock oF Acrs.”—First Prize awarded to the 
Tune with the motto ‘‘ Barford,’ by Caleb Simper, 
Worcester. Second Prize to ‘‘Comprendo,” by J. 
Pietroni, Brixton. Third Prize awarded to “ Dum 
spiro spero,” by G. H. Newcombe, Warrington. 
Two other tunes with the mottos “‘ Solemnity” and 
‘“‘ Fiddlestick ” are very good, certainly next in order 
of merit. 





Musica INTERNATIONAL CoLLecr.—T he examinations connected with 
the Musical International College were held during the past week by 
professor Edwin M. Lott, at Messrs Dreaper’s establishment in Bold 
Street. ‘There was a good number of candidates, most of whom gave 
proof of the skilful training that they had received. ‘The next 
theoretical examinations will be held in Liverpool on the 6th December, 
and the next practical examination on the 13th February, 1884. The 
hon. Jocal secretary for the examinations is Mr. W. H. Dreaper. The 
following is the Tse of the candidates who passed in the practical 
examination :—Seniors,—Emily White and Francis Milford Waistell, 
second class hcnours; Elizabeth Helen Taylor, Isabella Crichton, and 
E. Jane Williamson, third class honours; Marian Lewis Winterfeld, 
Minnie Elizabeth Fletcher, and Elizabeth Ann Bennet, pass. Juniors.— 
Mildred Ethel Hardaker, Caroline Edith Nicholls, Edith Mary Daniel, 
Florence Emma Arnold, and Frances Ellen Bucknell, first class honours ; 
Frances Ann Davis, Ethel Jane Busby, Adelaide Robertson, Frances 
Magee, Edith Mary Wright, and Geraldine Annita B, M, Morland, 
second class honours; Ada Harriett Pimlett, Edith Blanche Ferguson, 
and Cecilia Florer ce Bucknell, third class honours ; Blanche Alice Short, 
Annie Elizabeth Rovertson, Beatrice Andrews, and Walter Maynard 
Rushworth, pass. Priscilla Thomas, special mention of first class ; 





And bent a listening car. 


Matilda Waddell, special mention of second class. 
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CORRESPONDENCE. 


THE ORCHESTRA AND Country NEWSPAPERS. 


The following letter was received from a correspon- 
dent in the North of England. 


Sir,—Being a regular subscriber to the ORCHESTRA 
Cuorr AND Musica Epucation, I have from time to 
time been very much pleased at seeing Prizes offered 
for the best setting of songs to music. Kindly let me 
know if you have any objection to the “‘ words” appear- 
ing in our Local Press,—i.e., drawing attention to the 
Prizes and publishing the words as they appear in 
the ORCHESTRA, CHOIR, AND MusicaL EpucatTION each 
month, but in every case stating that these words are 
taken from the OrcnestrRA, &c. I ask this favour 
because there are several who read the local press, 
but never see your journal. These might become 
subscribers. I know of several who are anxious to 
compete for the prizes. —Yours &c., 


To the above the subjoined reply was sent. We 
print it for the information of country journalists, who 
may act upon it as though it were addressed to them- 
selves. 

OrcHESTRA Office, 185 Fleet Street, E.C. 

Sir,—In reply to your favour, allow me to say that 
you are quite at liberty to draw attention to the Prizes, 
and to reprint the Songs (or indeed anything else that 
you may deem of interest) in your journal, if you at 
the same time quote the OrcHEsTRA, CHOIR, AND 
MusicaL .EpucaTION, as the source from which the 
matter was obtained.—Yours faithfully, 

The Editor of the ORCHESTRA. 











CONCERTS. 


Miss A. T. Jones, R.A.M., gave her second grand 
concert at the Assembly Room, Carmarthen, on 
Thursday, Sept. 20, at which the following artistes 
appeared :—Miss M. Jones-Morewood, Miss Eleanor 
Rees, Miss Marian Ellis, Miss A. T. Jones, Miss 
Lizzie Jones, Mr. C. Videon Harding, Mr. Musgrove 
Tufnail, and Mr. C. M. Smith. Conductor, Mr. 
Videon Harding. 


NEW PUBLICATIONS. 








Henry Irving, Actor and Manager: A Critical Study. 
By Wituiam ArcHER. London: Field & Tuer. 


A beautiful little book so far as printing is con- 
cerned. It would be no disgrace to the old Chiswick 
Press in the time of the late Charles Whittingham. 
The criticism is simply a statement of the author’s 
opinions, which are not always favourable to Mr. 
Irving. However the opinions are worth reading. 
The difficulty with those whose time is limited is to 
sift these opinions out of the mass of padding and 
utterly irrelevant matter introduced into the book, 
with no possible object, it seems to us. 





ACADEMICAL INTELLIGENCE. 





TRINITY COLLEGE, LONDON, 


Mr. Albert Lester Draper, A.Mus., T.C.L., of Brighton, and 
Miss Louise Allan, of London, have been elected members, 


The following Associate Pianists have also been elected :—Annie 
Cassandra Hill, London; Catherine Alice Tallant, Gerilsborough ; 
Harriet Agnes Strettell, Guildford; and also the following Organ 
Associate, John E, Freeman Dovaston, A.Mus., T.C.L., London. 


The Secretary of ‘Trinity College, London, begs to acknowledge the 
receipt of the sum of eight shillings and sixpence as a donation to the 
Decennial Fund from Mrs, Pitts. 



















NEW MUSIC. 


(Banxs & Son,jYork. ] 


Bourrée in D for the Pianoforte. Composed by WauTer Macrarnen. 


A good teaching piece, 
plenty of variety in the harmony. 


The melodies are tuneful, and there is 


Ella (Tempo di Gavotta) for the Pianoforte. By Axtuur Samete. 


Very pretty and well written, There is no straining after originality, 
but it possesses enough originality—it is not a copy of something else. 





(Rosert Cocxs & Co.] 
Sweet Thoughts. Waltz. By P. Fianpra. 


A simple and charming melody played with the thumb of the 
right hand is afterwards brought out in octaves, It is evidently 
written as a drawing-room piece and not as a mere study ; butany pupil 
taking this waltz in hand will infallibly learn something about that 
highly important matter ‘* Touch.” 


The Holy Land. Lebanon: March. 
&e.” 


A good march, and that’s all. It is by W. Smallwood, so it can’t 
very well be bad; but there is nothing original about it. 


“The righteous shall flourish, 
Composed for the Pianoforte by W. SMattwoop. 


The Holy Land. Lebanon: March. Composed by W, SMaLLwoon, 
arranged for the Organ by Dr, Westsroox, 


This is the above march transcribed for the organ by Dr, Westbrook. 
As Dr. Westbrook}is pretty well known, he needs no recommendation 
by us, so we have only to say that a good march has been goodly 
arranged, 


Mr. Stiggins. (Deputy Shepherd). 


Maliciously written and com- 
posed by Tony Wetter, 


Whether this is intended for a comic song or not we know not; but 
neither words nor music are worth comment. The last verse is the 
best, 


The Dean's Little Daughter. 
Music by Cuartes Marsuaun, 


The words of this song are of the unhealthy, maudlin type. No 
child fit to live would ever ‘steal away’? from the bright ring of 
“marriage bells,” but would feel “the company of angels, and a 
presence as of God” as fully in their company as in that of the 
‘chiming call to prayer.” The “ Dean’s Little Daughter” died, of 
course. If she had lived, everything that God made lovely and bright 
upon earth would have been matters of indifference to her. ‘The 
music is just worthy of the words, vulgarly sensational, maudlin, 
sickly. 


Song. Words by Jess Mom, 


The Song of a Boat. 
RTON, 


Words by Jean Incetow. Music by Atice 


Exquisitely beautiful words set to a quaint and charming melody, 
It is very seldom that we meet with a song so good as this, 





[Gopparn & Co.] 


The Child and the Butterfly. Song. Poetry by. Artaur Brocpen, 
Composed by Lurcia Gamsoci, 


The music in g-8 time is very pretty. ‘The words are not worthy of 
the music, in ber, there is nothing in them, A child catches a 
butterfly, kills it, and—that’s all! 





[A Hays.] 


Violets. Polka for Piano, By Luicta Gampoci. 


This is a superior kind of polka, it is full of melody, there is plenty 
of variety in the harmony, and there is a continual round of well 
contrasted effects, 


Speak to me! Speak (Parla deh} Parla), Romance. \English words 
by Arruur Brocoen. Music by Luicia Gamuoc'g (Sung by Mr. 
SANTLEY), 


A romance in G with English and Italian words, well written, full 
of feeling and anny strong contrasts. It is not technically 
difficult, but it requires a fairly educated and refined interpreter. 


O Love forget me not (Di me non iscordati). Romance, with English 
words, By Arxtuur Brocpen, Music by Luicia Gamaoai. 


. Quite as good as the above (Speak to me Speak), but easier, We 
recommend this to vocalists, who, tired of the ordinary ballad, want 
something with some passion in it—something above a mere song. 





| 
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[Maraiotr & WitttaMs. | 
Tam o' Shanter Waltzes. Composed by G. H. Waicurt. 


The melodies are fairly melodious, but the harmonies are very poor 
and commonplace, 





[F. Pirman.] 


The Snuff-box. Polka.—Marche Sacrte—Vingt et Un (Mouvement 
a la Mazourka) for the Pianoforte. By Gitpert Byass. 


The first is pretty and fresh, the time too is well marked. The 
second is by no means a bad march, but it contains nothing calling for 
comment. The third is bright and telling. It is better than most 
Mazurkas, 





[G. F, Smrru, 129, NewinoTon, S. E.] 


The Jester’s Song. Words by Eswarn Oxenrorp. Music by 
Freneric D'Arcy, 


A good rolling baritone song of moderate compass. 


A Friday Night's Dream. Song. Words by Mary Marx Lemon. 
Music by Marcus Fietpina. , 


The words are pure, the music sweet and healthy. The song is in 
common time with a waltz-like refrain in triple time at the end of 
each verse, 


The Old Song and the New. Words by H. L. D’Arcy Jaxone. 
Music by Marcus Fre.pina. 


A similar song to the above and even prettier. ‘The words are very 
taking and the refrain, “ Sing on sweet singers till we meet again,” is 
very effective, It is published in different keys for different voices, so we 
presume the publisher attaches some importance to it. How much 
omg «a it is to hear an amateur sing a song like this well, than to 

ear him perpetrate a vile imitation of Santley or Sims Reeves. 





{ Weexes & Co.| 


The Sea King. Bass Song. Words by Barry Cornwatt, Com- 
posed by Cuartton T. Speer. 


A well written Bass song, pleasant to sing, and effective. 

Along the Stream. Song. Written and composed by J. W. 
W Lson. 

A quiet and rather mournful air in D minor, is followed by a 
refrain in waltz time in the relative major. Jt is pretty and easy, the 
accompaniments, though simple, are not monotonous. 

Pavan in G for the Pianoforte. By J. Mayo. 

A bright and healthy composition full of melody. This Pavan dnly 
wants to be known to become popular, 

Bourrée No. 4, for the Pianoforte, By E. Sitas. 

A charming Bourrée, original in conception, and well written. 
Echoes from Albion. Fantasia on Popular English Airs. By J. 

‘Tutobore 'TREKELL, 

A showy, but by no means difficult fantasia, written down to the 
level of the taste of musically uneducated people. 

The Celebrated Andante in G. By Batiste. Transcribed for the 
Pianoforte (four hands), By Boyton Smiru. 


The composition is too well known to require comment. The 
transcription is effective and devoid of difficulties, 





THEATRICAL NOTES. 





At Drury Lane “ Freedom ” has proved a big success, and there can 
now be very little doubt of its fulfilling the ehief purpose for which it 
was written, viz., to fill up the time that must elapse before Mr. 
Harris's new grand drama can be produced—of course on a scale 
that will eclipse all his previous efforts. The programme is now sup- 
plemented by a bustling farce entitled «The Opera Cloak,” written by 
Mr, L. D, Powles, in which Mr, Harry Nicholls has an opportunity 
of again proving himself a very droll comedian, There are no less 
than ten speaking characters in this little piece, and it includes among 
its exponents Mr. Harry Jackson, Mr, W. M , Mr. Henry 
George and Miss Fanny Enson, Several judicious “ cuts”’ have been 
made in ** Freedom,” and it may now be said to work as closely as is 
possible with such a ponderous buts. During Miss Eyres’ enforced 
absence, through indisposition, her part of the jealous wife was cleverly 
played by Miss Alice Denvil. The “no fees” system has so far 
— very well, and has been greatly appreciated by the Drury Lane 
audiences, 


An entirely new drama, in a prol and five acts, founded on 





logue 
Lord Lytton’s novel, “ Paul Clifford,” by Mr, H. W. Williamson, was 


produced at Astley’s Theatre on the 17th inst. under the title of 
‘Fates Decree.” Mr. Williamson may be complimented on the first 
half of his play, the writing being crisp and the plot well worked out ; 
but a sad falling off is noticeable towards the end, and the last act 
requires re-writing altogether. A great hit might have been made in 
the third act if the management had seen fit to introduce the “ coach 
and four” spoken of, but alas! not seen. Mr, Frank Staunton has 
been engaged tor the part of ‘“ Paul Clifford,” and we can pay this 
young actor no higher compliment when we say that his acting 
reminded us alternately of Herman Vezin, Kyrle Bellew, and Edwin 
Booth. At the same time Mr. Staunton has a distinct individuality 
of his own, and we trust that now, after nearly eight years’ work in 
the provinces, he will elect to stay in town where actors of his stamp 
are sorely needed. Mr. James Elmore made a good “ Long Ned,” 
and Mr, Walter Vernon deserves more than a passing word for his 
clever assumption of an elderly fop. Mr. J. G. Wilton created much 
laughter by his ‘‘ Dummy Dobson,” and Mr. W. D. Gresham, Mr, 
Alfred Balfour, and Mr. C, Medwin played their respective parts 
efficiently, Miss Kate Neville showed true dramatic fire as ‘ Nell”; 
Miss Alice Esden was a pretty ‘ Lucy Brandon,” and the “ Peggy ” of 
Mrs, Elmore was a clever piece of character acting. 


It is very pleasing to record the complete success obtained by “« My 
Sweetheart” at the new Grand Theatre. The story is taken from an 
every-day scene in life, intermingled with entrancing music, songs, 
dances, duets, and everything necessary to make up a pleasant evening’s 
entertainment, for the amusement-seeking public. The moral is pure 
and wholesome—illustrating the difference between the love of a good 
girl, and the fascination of a woman of the world—and deserves the 
patronage and consideration of every parent, The ‘ good girl” is 
impersonated by Miss Minnie Palmer, of whom it is impossible to 
write with a sober pen. It is very greatly to be questioned if so large 
an amount of youthful vivacity and « chic ” was ever before crammed into 
so small a personage as Miss Palmer—who is said not to have grown 
since she was twelve years old. Mr. Charles Arnold proves himself a 
capable artist as the young lover, and Mr. Philip Ben Greet is very 
amusing as an elderly masher, Mr. T, J. Hawkins gives a remarkable 
piece of acting as a ‘* broken down sport.” Mr. G. Wentworth is the 
conventional villain, and the cast also includes Mr. Haldane Crichton, 
Miss Jane Grey, Mr, John S. Wood, and Miss Helen Carroll. F. W. 
Broughton’s one-act comedy ‘ Runaways,” which precedes ‘ My 
Sweetheart,” serves to introduce Miss C. Pauncefort and an exceed- 
ingly pretty set scene, 


Mr. Augustus Harris is in treaty with the managers of the Chatelet 
Theatre for the production of ** Youth ” im Paris, The play has been 
translated and accepted by the management, and the terms on which 
Mr. Harris will take over his Drury Lane scenery, properties, &c., is 
now the only question to be discussed. 


Miss Kate Vaughan has been engaged at the largest salary she has 
ever received, and at the largest salary ever paid at Drury Lane or else- 
where for any artist to appear in pantomine, Every one of the charming 
steps Miss Vaughan will dance in the pantomine will cost gold. 


In addition to his Drury Lane pantomine, Mr. Harris has arranged 
for the pantomines at the Gaiety Theatre, Glasgow, and the Crystal 
Palace, Sydenham. 


At the Savoy Theatre ‘ Iolanthe ” has reached its 300th consecutive 
night, ard as soon as its popularity begins to wane Messrs. Gilbert and 
Sullivan’s new comic opera will be produced. The title is not yet 
fixed. 


Miss Mary Anderson has made a successful début at the Lyceum, 
but ‘* Ingomar” has not proved a draw, ‘The ‘ Lady of Lyons” and 
“The Hunchback ” are in rehearsal and will shortly be put on, 


Mr. Harry Paulton is now at the Comedy vice Mr. Lionel Brough, 
who will shortly appear at another of Mr. Henderson’s houses, Miss 
Violet Cameron has returned to town, and is once more playing 
Gretchen in ‘‘ Rip Van Winkle.” 


Blue Beard is again the attraction at the Gaiety, but several changes 
are noticeable in the cast. Mr. Harry Monkhouse makes an excellent 
substitute for Mr. Terry and plays with a distinct humour of his own. 
Miss Gilchrist takes Miss Kate Vaughan’s old part, and Mr, Squires is 
now included in the company. 


The comic opera, “The Merry Duchess,” has scored a success at the 
Grand Theatre, Leeds, Miss Ruby Stuart made a charming Rowena, 
and Miss Haidee Crofton was very succesful in the part of the Duchess. 
The choruses,and concerted pieces all went well, and greatly delighted 
the audience, 


The “* Merry Duchess” continues her prospeous career at the Royalty, 
but several changes have been made in the company. Mr. Arthur 
Williams (who seems to be good for anything and everything) succeeds 
Mr. Ashley as Brabazon Sykes, and Mr. J, Willes now plays the part 
of Lord Johnnie, vacated by Mr. R. Martin, Miss Santley, Mr. 
G , Miss Munro, and Mr. Hallam, however, stil play their 
original characters, and there is every prospect of the bill remaining 
unchanged this side of Christmas. 


The Bijou Musical and Dramatic Company will commence its eighth 
season early in October, under the direction of Mr, W. Blount. Dates 
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have already been booked for, Kingston, Wimbledon, Brighton, 
Swindon, Chelmsford, Walton-on-Thames, &c., &c., so that a 
successful season may be considered assured. 


Messrs. Robertson and Bruce will (with the assistance of the 
company, now appearing so successfully at Toole’s Theatre), during 
October give a series of afternoon revivals of the late T. W. Robertson’s 
comedies, commencing with ‘* Caste” and «‘ School.” 


The provincial right of Arthur Shirley’s farcical comedies, « Father- 
in-Law,” and ‘* The Parcels Post,” has been secured by Mr. Fred. W. 
Warden, from Mr, W. Blount, to whom all matters relating to Mr. 
Shirley’s plays should be addressed. 


On Thursday the 27th ult., was produced at the Court Theatre 
«The Millionaire,” founded on Mr, Edmund Yates’ novel ‘ Kissing 
the Rod.” ‘The play was pronounced a success and every credit given 
to Mrs. John Wood, Mr. Beerbohm-Tree, Mr. Charles Sugden, Mr. 
John Clayton, Miss Marion Terry, Mr. Mackintosh, and Mr, Arthur 
Cecil for their clever acting. ‘The author Mr, G., W. Godfrey had an 
enthusiastic call, 


‘The Glass of Fashion” at the Globe Theatre is now preceded by 
a little piece called «* Man Proposes” in which Miss Lottie Venne 
and Mr, E, W. Gardener appear. 


* A Clerical Error” now plays the audiences in at the Princess’s, 
Mr. Walter Speakman playing Mr, Wilson Barrett’s old part. In 
answer to several correspondents we are unable to say why ‘A First 
Experiment,” long ago promised by Mr. Barrett in place of ‘* Aunt 
Charlotte’s Maid,” has been shelved ; perhaps Mr. Barrett will kindly 
explain. 


‘‘ Hope and Love,” the new drama by Robert Buchanan and 
Augustus Harris, will be produced at Drury Lane on Monday, Oct. 
8th. 


PRESTON.—Tueatre Royat. Lessee, Mr. Ramsey.—On Mon 
day, Sept. 3rd, Mr, D’Oyley Carte’s company appeared in Gilbert and 
Sullivan’s comic opera ‘« Patience.” On Monday, Sept. roth, Mr. T. 
D. Yorke’s company appeared in ‘ Manteaux Noirs” and “ Madame 
Favart.” The following week Mr. E. ‘Terry from the Gaiety Theatre, 
London, appeared in “'The Rocket,” ‘* The Weak Woman,” ‘ Cyril’s 
Success,” &c.; the performance concluded each evening with a 
burlesque, ‘* Blue Beard” and ‘‘ Rob Roy” being the pieces selected. 
On Monday, Sept. 24th, Mr. Alleyn’s company appeared in the new 
comic opera ‘t Captain Kidd ;” the company consisting of forty artistes. 
There have been good houses every week. 


LIVERPOOL.—Arexannpra Tueatre. Mrs, Saker, ‘lessee; Mr. 
Walden, manager. ‘The following pieces have been presented during 
the past month, ‘The Carl Rosa Opera Company played ‘* Mignon,” 
“ Esmeralda,” ** Bohemian Girl,’”’ ‘* Faust,” “ Colomba,” and ‘+ Mari- 
tana.” Next we had Miss Genevieve Ward with her repertoire con- 
sisting of the two new plays, ‘* The Queen’s Favourite ” and ** Rachel,” 
also ‘+ Forget me not,” in which she has become famous. ‘To finish 
we had a visit from Henry Irving and Ellen Terry and the entire 
Lyceum Company, playing “* The Bells,” ** Much ado about nothing,” 
“The Lyons Mail,” “The Merchant of Venice,” ‘* Hamlet,” and 
‘Louis XI.” 


Royat Court Tueatre. Captain Bainbridge, lessee; Mr. J. At- 
kinson, manager.—The St. James’ Company with Mr. and Mrs. 
Kendal in Mr. B. C, Stephenson’s play entitled “ Impulse” opened 
the month; after which we had Mr. David James supported by Mr. 
Wm. Duck’s Comedy Company in ‘* Our Boys.”” ‘The month closed 
with a six nights’ representation of the spectacular drama ‘“ Naia: 
Queen,” supported by H. C, Jarrett’s company. 


Prince or Wares’ Tueatre. Mr. Frank Emery, lessee; Mr. 
Charles Emery, manager.—The principal feature of attraction here 
was the visit of Miss Maude Branscombe’s company playing ‘* Masks 
and Dominoes” and “ Undine,” also Mr. H. Hamilton’s comedy 
“ Our Regiment ” with Gerald Moore as Guy Warriner, and also the 
new melodramatic comic opera ‘‘ Captain Kidd.” The clever Vokes 
family and their talented company completed the month, 








MUSICAL NOTES. 





The fifth season of Popular Chamber Concerts, under the direc- 
tion of Mr. Stephen S. Stratton, at the Masonic Hall, Birmingham, 
will commence on ‘Tuesday, October 16, and will be continued on 
successive ‘T'uesdays, terminating March 18. ‘This season the English 
works will comprise the MS. composition by F. E. Bache, postponed 
from last spring; a pianoforte ‘I'rio by Mr. F. Cowen; a Sonata for 
pianoforte and violoncello by Mr. Edward Sharp ; Sonata for pianoforte 
and violin by Dr. Heap; the fine pianoforte Quartet in B flat by Mr. 


C. A, Mackenzie ; anda new string Quartet by Mr. Thomas Anderton. 
‘The principal works by the great masters will be—String Quartets: 
Haydn in D, Op. 64, No. 5; Beethoven in ©, Op. 59, No. 3; 
Schubert in A minor, Op. 29 ; Quintet in G minor, Mozart, and in 
B flat, Mendelssohn; Schumann's Quintet in E flat, Op 44; and 
Schubert's Octet. 


Sonata for pianoforte and violoncello by Herr 





Ferdinand Praeger, the pianoforte Trio of Mendelssohn’s talented 
= Fanny Hensel, and the Octet for strings by the late Joachim 
Raff, 


The Leeds Town Hall organ, having been thoroughly repaired in 
anticipation of the Musical Festival, was re-opened on Monday even- 
ing, September 10, with a free concert and organ recital by Dr. Spark. 
These organ recitals are now resumed on Tuesday afternoons and 
Saturday evenings, 


Many of the highest class of our visitors regularly select Eastbourne 
for their summer outing solely on account of the rich musical treats 
provided for the delectation of lovers of this sublime art, and the equal 
of which they would probably search vainly for in any other holiday 
resort in the kingdom.— Eastbourne Gazette. ’ 


In almost every civilized country a considerable amount of anxiety 
prevails about the increase in the number of those who devote them- 
selves to pianoforte playing. Employment for all will be impossible, 
Surely it would be wisdom on the part of musical students not to 
depend entirely upon one single branch of the profession, but to 
supplement their study of the Pianoforte with that of some orchestral 
instrument, 


The French which appears on the title-pages of most of the music 
of the day is of the most alarming character. ‘The engravers may unite 
in singing ‘* When I can read my title clear,” 


Wacner’s Nisetuncen iN Itaty.—This great opera naturally 
enough failed to create enthusiasm in Italy. How could it be other- 
wise! ‘There are many years of progress between musical Italy and 
musical Germany, which it will require some time for Italy to catch up, 
Wagner’s work was listened to with respect in Venice and Bologna ; 
in Rome its reception was cold and reserved while the press nearly tore 
Wagner to pieces, At Turin the last of the operas was disturbed by 
all manner of demonstrations, while at Milan the ‘ Fidelio” was given 
instead of the ‘Nibelungen,’’ the publishers having entered their 
protest against the performance, for fear that a violent popular demon- 
stration might be injurious to the interests of the opera. ‘To say the 
least of it, it was a daring act on the part of Neumann to go to Italy 
with a German opera company ; but to go there and perform Wagner 
was in the full sense of the word bearding the lion in his own den, 
But then the truth is mighty and it makes those strong who believe in 
its final success. It may be a long time before Wagner’s music will 
be admired in Italy, for over eighty years had passed before even Beet- 
hoven’s ‘ Fidelio” was given in Milan, but eventually the Italian 
opera must yield, and Wagner’s theories triumph.—Brainara’s 
Musical World. 


A very promising contralto, Miss Grace Woodward, made her first 
appearance at the Promenade Concerts, Covent Garden, on Tuesday the 
25th ult. Her scale is equal, her intonation and accent perfect, her 
interpretation pure and without exaggeration. We never heard “ The 
Lady of the Lea” sung better. 


Mousicat Exurprrions.—The examinations for the Henry Smart 
Scholarship and the Sir Julius Benedict and Sims Reeves Exhibitions at 
Trinity College, London, took place on Tuesday, September 18th, when 
the Benedict Exhibition was awarded to Olive B. St. Clair, of Waids- 
worth, and the Reeves Exhibition to Maud See {student of the 
College). The examiners were Mr. Humphrey J. Stark, Mus.B., Dr, 
Gordon Saunders, Mr. John Stedman, Mr. Bradbury Turner, Mus.B., 
and Mr. E.H. Turpin. The election for the Henry Smart Scholarship 
was postponed as no candidate of sufficient merit came forward, 


We are told that a new song, entitled ‘« Shadows,” by Miss Edith 
Cooke will be ready in a few days. It is to be published in two dif- 
ferent keys, G and E, Good judges have pronounced it to be even 
better than the well-known ‘J dreamed a dream,” by tbe same com- 
poser, 


“The Illustrated Sporting and Dramatic News” describes the 
Eastbourne band as ‘‘a band unrivalled out of London,” 


Messrs, T. C. Lewis and Co, invite attention to a small inexpensive 
Air engine, heated by gas, now working bellows in their factory, 
It is extremely simple, fairly free from noise, and without danger, 


Mr. Charles Du Val’s entertainment entitled ‘*Odds and Ends” 
was given on Monday, Sept. 24, at St. James’s Hall, and is to be 
continued every evening at eight, with additional performances on 
Wednesdays and Saturdays at three, The recitation * The Bells,” the 
parody on “The Scientific Lecture,” and the imitation of “ The 
Belle of the Ball,’ (Song, ‘Thou art so near,” introduced) are the 
strong features of the entertainment, 


Emil Behnke, Esq., will deliver a lecture on Tuesday, Oct, 2nd, on 
Science and Singing, at the South London Institute of Music, Camber- 
well New Road. The chait will be taken at eight o'clock by Dr. J. 
Stainer, 


On Saturday October 13th, Haydn’s oratorio, “The Creation,” will 
be performed, with full orchestral accompaniment, at Holy Chere | 
Tulse Hill. The oratorio will be conducted by Mr. Humphrey J. 
Stark, Mus. B., Oxon., whose Festival setting of the Magnificat and 
Nunc Dimittis will form part of the service, 
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The Programme and Arrangements for the 14th Season (1883-84) 
of Mr. J. A. Mathews’ Choral and Orchestral Society of Cheltenham 
have just been issued. It consists of Weekly Oratorio Practices, an 
Elementary Singing Class, Ladies’ Harmony Class, Violin Class, Chofal 
Society, Singing Competitions, The Clases are in union with Trinity 


College, London, and the Examiner for the ensuing season is Mr. | 


Humphey J. Stark, Mus, Bac. The fees are extremely moderate. 


Teaching is hard work, but no harder than many other kinds o 
labour. It is the worry and not the work that hurts. Keep calm. Do 
your duty well, till your ground, sow your seed, keep out the weeds, 
and wait patiently for the crop. Don’t worry because the grain grows 
too slowly, because weeds will spring up, because the weather is un- 
favourable. Worry wears us out, it destroys our energy, it injures a 
teacher's disposition, and accomplishes nothing. Do your duty and 
keep cool, 


A feeling heart often finds the way where the learned mind 
is lost. ‘Thus the song, ‘* Your Mission,” which was Mr. Lincoln’s 
favourite, and which is still popular, was composed by Mr: S. M. 
Grannis, a gentlemen who knows not one note from another. Unless 
music comes from the heart, it will not go to the heart; unless there is 
an impression upon the heart and mind, there can be no impression. 

Speak kindly of your fellow-teachers ; but if you cannot do this, it is 
wisest to say nothing at all. If you wish to live in peace with your 
fellow-teachers, avoid criticism. If you wish to avoid rivalry, do not 
treat others as rivals, Be not deceived, ‘There are many teachers who 
seem to be energetic, but their activity is mere fussing. Look to the 
results, By their fruits ye shall know them. 


Three more numbers and “ Brainard’s Musical World” will have 
been published twenty years, regularly every month, without missing a 
single issue. 


A young miss of sixteen asks what is the proper thing for her to do 
when she is serenaded by a party of gentlemen at a late hour. Weare 
glad to be able to answer this question. Steal softly down stairs and 
untie the dog.— Brainard’s Musical World. 


The Cantus Transcendentalis, an invention of Mr. Karl Hahn from 
Blasenwetz near Dresden, has attracted considerable attention in the 
musical circlesof Germany, ‘The highest testimonials and approbations 
have been granted to Mr. Hahn by Professor J. Joachim, Professor 
von Helmholtz, H.M. the King of Senta, and the Press. The 


Cantus contains five octaves of keys, from —— to ——— and 
= 





resembles in shape a small table standing on two legs. ‘The principal 
novelties and improvements are:—1. A singular tone, very noble, 
impressive and with a great variety of expression. 2. An apparatus 
to vibrate slowly or quickly like a human voice, and to regulate the 
vibration according to the required expression or to cause the vibration 
to cease, 3. A sounding-board, directing the full sound towards the 
hearer, and avoiding any loss of tone. 4. A Prolongation, which en- 
ables the player to keep as many tones as he likes sounding and increasing 
to any length, without resting the fingers on the keys. ‘This con- 
trivance replaces the pedal effect in many cases and allows the player 
to produce chords five octaves in compass. Mr. Hahn produced this 
Instrument for the first time at the Crystal Palace, where it was high! 

appreciated by the audience. We understand that Mr. Hahn will 
reside for a short time in London, 36, Oxford Terrace, W., where the 
new Instrument may be seen and further particulars obtained. If we 
are correctly informed, the price will be about fifteen guineas. 


The first efforts of great musicians are worthy of notice. Haydn 
wrote short easy pieces for the harpsichord and country dances, 
Purcell wrote several anthems whilst he was only a singing boy. 
Rossini commenced with a cantata, Handel, aged nine years, wrote 
church motetts. Mozart, aged seven years, wrote two sonatas. Weber 
began, at twelve years of age, with short fugues for the organ. 


Haydn received five hundred pounds for the first six grand sym- 
phonies known as the Salamon Symphonies. 


A boy being asked his opinion of an eminent vocalist said her singing 
was infamous, because in the passage ‘‘ Rest warrior rest”’ she gave a 
long shake, “and could a warrior, or any other man, rest if you kept 
shaking him ?” enquired the youth, 


A gentleman who had expressed disapproval of the performance of a 
reat pianist (i.¢., pianoforte mechanist) was thus interrogated by a 
fay, Ah, you don’t like the piano?” “like the piano, but I 
don’t like the pianist.” ‘* What! why how would you have the piano- 
forte played ?”’ “ Like the violin, violoncello, hautboy or clarionet ; 
that is to say, with feeling, meaning and expression. 1 want fewer 
notes, more purpose ; Jess address, more sentiment ; less impetuosity, 
greater elegance ; less noise, more tone. The more the powers of the 
pianoforte have been extended by manufacturers, the more its powers 
have been abased by performers.” 


A French writer says ‘ Seventy years ago, ladies learned music ; 
now, they learn the piano,” 





It is the custom in out-of-the-way Scotch churches for the clerk to 
read the psalm line by line as it is sung. In one of these churches an 
English traveller was much astonished to hear the clerk bawl out— 


“ The Lord will come, and he will not,” 


which line having been duly sung, the next line was. bawled in its 
turn— 
‘“* Keep silent, but speak not.” 





PRESTON.—Church Bands of Hope Festival. On Monday, Sep- 
tember roth, a concert was given in the Public Hall by a choir of 350 
voices accompanied by the Band of the Artillery, conductor Mr. J. Brophy 
by whom the music was arranged ; the Bands of Hope represented were 
from Holy ‘Trinity and the other churches in the town. The concert 
was a great success,—The Organ Recitals.—Mr. James Tomlinson 
resumed his weekly recitals on the Grand Organ in the New Public 
Hall on Saturday evening, September 22nd. On making his appearance 
he was greeted with loud applause, and his rendering of «*« Communion ” 
Jules Grison, secured him a hearty encore to which he responded. There 
was a very large attendance.—S, Wilfred’s Church.—On Sunday 
September 23rd, there were special Services at S. Wilfred’s Church, 
The Choir rendered Gounod's Mass in a most perfect manner, and in 
the evening the “* Stabat Mater” was given with full band ; Mr.'Tom. 
linson the organist presided at the organ with his usual ability. The 
band played Prout’s ‘* Triumphal March” at the conclusion of the 
service.—Lectures on Music.—Mr. ‘Tomlinson (organist to the Cor- 
poration) will early in October commence a course of ‘Twenty Lectures 
on Class Singing and Harmony at the Harris Institute. 


EASTBOURNE.—The Concerts at the Floral Hall under the direction 
of Mr. Julian Adams are undoubtedly among the finest in England. 
On Saturday the following works formed part of the programme :— 
Sir W. S. Bennett’s Overture, ‘* Naiades,” and Beethoven’s Symphony 
in C minor. The vocalists were Miss Emelie Conyngham, and Miss 
L. Spraye, the former lady giving Rossini’s «* Una voce,” and Bishop’s 
‘* Lo here the gentle lark,” the latter giving Tosti’s «* Good-bye” and 
Miss Edith Cooke's **I dreamed a dream.” ‘The pianoforte playing of 
Mr. Adams was much admired, 





SUBSCRIPTION AND ADVERTISEMENT CHARGES, 





TO ADVERTISERS :—“ Musical Education” circulates 
considerably in Schools, and amongst a large class of the 
Public and Profession, as well as with the large and 
increasing number of Students and Musical Amateurs. 


Copies of this Paper can be forwarded by post in the United 
Kingdom, and to tke principal Countries in the Postal 
Union for 3s. 6d. a year; 6 months, 1s. 9d.; single copies, 34d. 


ApDVERTISEMENTS :—Two lines, 2s.; per line after, 6d. Front page 
Advertisements, one third extra. Per inch, 5s. 6d. Four 
insertions charged as Three. Remittances in Postal Orders. 


*,* All Communications for the Editor, Subscriptions and Ad- 
vertisements, must be sent to William Reeves, 185, Fleet 
Street, London. 





NOTICES TO CORRESPONDENTS. 
Hi. L. B. (South Lambeth) The certificates would take up teo much time. 


R.M. (Poolstock, Wigan). Thanks for your suggestion, which we will en- 
deavour to utilize, 

Vox xT PaarenkA NIHIL. 21 was a misprint for 25 

A.C. 0. (Clapham). The only objection to giving the names of the judges is 
that three, at least, in whose jadgment we have great confidence, object to their 
names being given. 

G. H.C. At present we must confine ourselves entirely to Tunes, &c., sent 
in competition for Prizes. 

8. P.—The C clef can be, and has frequently been, placed in a space instead 
of on a line, but this is hardly to be recommended, All clefs have hitherto 
been on lines, and the C clef, as we said before, represents the single leger line 
which connects the G and F staves. 





OLLOWAY’S PILLS.—Dismiss all your doubts ; let no 
H one be any longer oppressed with the notion that his or her malady is 
incurable till these purifying Pills have had a fair trial. Where ordinary 
preparations fail these Pills produce the best results. A ovuree of thie aduirasls 
medicine cleanses the blood from all impurities, and improves its quality. -) 
whole system is thus benefitted through the usual channels without vee . 
atreagth, shuck to the perves, or any other inconvenience ; in fact, healt 
renewed by natural means. For curing diseases of the throat, wiudpipe. and 
chest, these Pills have pre-eminently established a world-wide fame, and in com- 
plaints of the stomach, liver, and Te ie cans a bing A we 
composed of rare balsams, without a sin’ le grain of mercury or any ot 
deleterious substance, 
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JUST PUBLISHED. 
In Paper Wrapper, 1s. In Cloth Gilt, 2s. 
MUSICAL HISTORY AND 
BIOGRAPHY. 


With Especial Reference to English Music and Musicians. 





BY 


FREDERICK J. CROWEST. 


Author of “The Great Tone Poets,” “ Phases of Musical England,” “A 
Rook of Musical Anecdote, &c., post 8vo, (168 pages) including a Copious 
Index. 


W. REEVES, 185, FLEET STREET, E.C. 


TRINITY COLLEGE, LONDON. 





LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SOLO SINGING, &e. 


Arrangements have been made for holding Practical (Examinations at the 
following Centres during the coming term :— 


London (October, November, and , Northampton, 





FOR SALE.—ONE SET ONLY. 


T ANDEL’S WORKS, in Full Score. Edited by Dr. 

ARNOLD. Fine Original Set, on Large Paper, perfectly clean and 
unused, in 40 volumes folio, half calf, marbled edges, £10 :— 

Messiah, Israel in Egypt, Occ. Oratorio, Saul, Joseph, Jephtha, Theodora, 
Athalia, Hercules, Samson, Joshua, Belshazzar, Solomon, Susanna, Esther, 
Debvrab, Alexander Balus, Judas Maccabeus, Acis and Galatea, Semele, 
‘Triumph of Time and Truth, La Resurrezione. Choice of Hercules, ALexander’s 
Feast, Ode for St. Cecilia’s Day, Birthday Ode, L’Allegro, Il Penseroso ed il 
Moderato, Masque, 12 Chandos Anthems, Wedding, Funeral, Dettingen An- 
thems, 4 Coronation Anthems, Dettingen Te Deum, Chandos Te Deums, Utrecht 
Te Deum and Jubilate, Short Te Deum in D, Agrippina, Giulio Cesare, Teseo, 
Sosarme, Alcides, 2 Trios and 4 Cantatas, 13 Chamber Duets and 12 Cantatas, 
12 Grand Concertos, 15 Organ Concertos, 6 Oboe Concertos, Concertante, Harp- 
sichord Lessons (ist, 2nd, and 3rd Sets), 13 Sonatas or Trios, 12 Solos with 
Thorongh Basses, Water Music, Fireworks Music, 6 Fugues for the Organ, 
Alchymist Music, : 


W. REEVES, 185, Fleet Street, K.C. 





MAJOR AND MINOR SCALES, 
IN VARIOUS FORMS AND RHYTHMS, 


BY 


Ww. HENRY THOMAS. 


PRICE TWO SHILLINGS NET. 


Third Edition. Adopted by the Academical Board of Trinity College, London. 
With Special Directions for Use. 


A. HAMMOND & CO,, VIGO STREET, W. 





ESTABLISHED 1851, 


| 3 eae BANE. Southampton Buildings, Chancery 

Lane, 

Current Accounts opened according to the usual practice of other Bankers, 
and Interest allowed on the minimum monthly balances when. not drawn below 
£25. Noc mmission charged for keeping Accounts, excepting under exceptional 
circumstances. 

The Bank also receives money on Deposit at Three per cent, Interest, 
repayable on demand. 

‘The Bank undertakes for i's Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of 
Exchauge, Dividends, and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 


FRANCIS RAVENSCROFT, Manager. 


The Birkbeck Building Society’s Annual Receipts exceed 
Five Millions. 


Ho. TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate Possession and no Rent to 
pay. Apply at the Office of the Biaxszck Buitpine Socigrr. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with i liate p ion, either 
or Building or Gardening purposes. Apply at the Office of the Biaxsrck 
Faeenotp Lanp Socrgtr. 
A Pamphlet, with full particulars, on application. ‘ 
FRANCIS RAVENSCROFT, Manager. 
goutha:npton Buildings, Ciancery Lane. 











IOLINS. — The Collin-Mézin and Verini Violins (the 
finest new violins made). Prices and particulars on application to the 
Importer, Alphonse Cary, Newbury, from whom they may be had on approval. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. 
Foreign Music Im and Dealers in Musical Instruments. In 
direct communication with all the principal Continental Boer me in 
Kerlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or ° 
Pianof Harmoniums, and all kinds of New and 


December). Welling: orough. 
Weston-Super-Mare, Plymouth. 
Cardiff. Portsmouth, 
Swansea, | Salisbury. 
Carmarthen. | Frome. 
Rochester. Southport, 
Maidstone. | Cheltenham, 
Ramsgate, . | Stroud. 
Hastings. Malvern, 
Canterbury. Bristol, 
Eastbourne, Liverpool. 
Leicester. | Hereford. 
Loughborough. | Ludlow. 
Bedford. Bath. 
Huntingdon. Taunton. 
Cir ter. Timinster. 
Leeds. | Manchester. 
York. Stockport. 
Harrogate. | Birmingham, 
Stockton. | Leamington, 
Sunderland, | Cotchester, 
Newcastle. } Yarmouth, 


And Po in Cornwall and other Centres. 
Local Secretaries and Principals of Schools desirous of arranging for Exami- 
nations of the same kind, should apply at once tothe Secretary, from whom 
copies of the Regulations and of the Ufticial List of Pieces, &c., &c., may be had. 





LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 
KNOWLEDGE. 


The next Examination will be held on Farpay, December 14, 1883. Intending 
candidates should apply to any Local Secretary or to the Secretary, Trinity 
College, London, fur forms of entry, which MUST ALL BR SENT IN BRPORM 
November, 14th, 1883. Two National Prizes of £5 each will be awarded one in 
each Division, Senior and Junior. and Sir Julius Benedict has kindly consented 
to act again as Adjudicator of these. Copies of the yoy - (including the 
detailed syllabus of the Examinations) and a list of Centres with the 
addresses of the several Local Secretaries, may be had on application to the 
Secretary. 

By Order of the Academical Board, 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 


The Higher Examinations for Drrromas and Srectat Certiricatss will be 
held during the week ending January 12th, 1884, and the entries close on 
December 21st, 1883. ny mene Forms of Entry, aud full Particulars, may 
be now obtained from the Secretary. ' 





TRINITY COLLEGE, LONDON. 
HIGHER EXAMINATION PAPERS. 


The EXAMINATION PAPERS previously set for Diplomas and Special 
Certificates in Harmony, Counterpoint, Instrumentation, and Choir Training or 
Management, may be had in a collected form, price Two Shillings and Sixpence, 


‘THE NEW CALENDAR. 


Now Ready. 





The Calendar for the Academical Year, 1883-4, — 8s. 6d., includes 7. 
ticulars of the following: List of Officers, Council, Professors, and Lecturers, ; 
Regulations for the Public Examinations for Diplomas and Certificates (Higher 
aod Local) in Music; Classes and Lectures; Prizes ; Examination Fapers ; to 
which are appended the Official Regulations for Degrees in Music and Pre- 
liminary Art Examinations at Oxford, Cambridge, Dublin and London ; a List of 
Doctors and Bachelors in Music of the United Kingdom, and other informasion 
of general interest to Musical Students, 


W. REEVES, 185, FLEET STREET, LONDON. 





TRINITY COLLEGE, LONDON. 


PRIZE MUSICAL COMPETITIONS. 


Taz Acapemicat Boarp or Trinity Couiecr, Lonpon, OFFER 
THE FOLLOWING Prizes ror 1883 :— 


Cuamper Music.—Adjudicator, Sin Micnantu Costa. A Prize of Ten 
Guineas and the Gold Medal of the College for the best Quartet for Pianoforte, 
Violin, Viola, and Violoncello. Open to S:udents and Honorary Members of the 
College. 

Penn Essay.—Adjudicator, E. H. in, Esq. The Gold Medal of the 
College for the best Kssay on ‘‘The Use of the Orchestra in the Services of the 
Church.” Open to Students and Honorary Members of the Coll . 

Chonatz on Hymn Tune Prize.—Adjudicator, Dr. W. H. urst. A 
Prize of Three Guineas for the best Chorale or Hymn Tune té the words, “0 
a, the Way, the Truth, the Life.” Open to Students and Honorary Members 

e College, 

Ta~ Boxavia Hust Parzes.—Adjudicator, W. H. Cum Esq. 
Prizes of Three Guineas and Two Guineas for the best Essays on ‘ Madrigal 
Writers of the Elizabethan period.” Open to St ts and Honorary Members 
of the College, and Pupils or Members of enrolled Institations. 

The Frmify Oe of the Competitions, may be obtained 
from the 5 London, W. 





ortes, American Organs, 
hand Musical Instruments ou Sale or Hire.—84, New Bond-street (three doors 
fom Oxford-street), and 825, Oxford-street. London, W. 


By Order of the Academical Board, 


Jee As 
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210 ORCHESTRA, CHOIR, AND 





MUSICAL EDUCATION. [Ocr. 1, 1883. 








MUSIC STRINGS. 
WHOLESALE AND RETAIL. 


J. P. GUIVIER & CO. 
MANUPACTURERS AND IMPORTERS OF ALL KINDS OF ‘ 
STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
BASS, HARP, ZITHER, GUITAR, BANJO, &c., &c., 
HAVR ALWAYS IN STOCK THE LARGEST ASSORTMENT 


OF ANY HOUSE IN THE WORLD. 
4%, WARWICK STREET, REGENT STREET, LONDON, W. 





All Kinds of Strings covered in a superior manner by powerful 
machines made on the best principle with all modern improvements, 


“SYDNEY SMITH’S 
FOUR NEW PIANOFORTE PIECES. 


LA FEE DES ONDES. Morceau brillant 


au 

LE DOMINO NOIR. Fantaisie brillante sur l’opéra 
a’Auber.. sis ‘is ae ze ae os & & 
MARGUERITE. Chanson'd’une fileuse oe « 4 0 
STYRIENNE ‘Fe “4 es és ry o. =e 


SYDNEY SMITH’S 
FOUR NEW PIANOFORTE DUETS. 








GAVOTTE ET MUSETTE o” 

I PIFFERARI. Musette moderne ae ae os 

LOHENGRIN. Grand Fantaisie sur l'opéra de R. 
Wagner... he bs is “a i ~ 

NONCHALANCE. Caprice de Concert .. 


So aca 
oo oo 





EDWIN ASHDOWN, HANOVER SQUARE, LONDON, W. 





IOLIN STRINGS to stand Concert Pitch, Five first 

(gut or silk) or two everlasting metallic strings sent tree for thirteen 

stomps. Dean’s Music Warehouse, 77, City Road, London, K.C. Established 
1848. Price Lists sent free. 


THE TEETH, 


SUPPLIED BY 


MR. G. H. JONES, 
SURGEON-DENTIST 


} AVE obtained Prize Medals in London, Paris, Vienna, 

Berlin, New York, and in every other Exhibition where they have been 
shown, and his PAINLESS SYSTEM, to which reference is made in the ac- 
companying testimonial, is protected by H.M.’s Royal Letters Patent in England, 
and the dental patents of Mr. G. H. Jones are also extant in America, France, 
Belgium, and the Colonies. A Pamphiet, explanatory of this system, enclosed 
post free, and no charge is made for consultation.—57, GREAT RUSSELL 
STREET, Opposite the British Museum, London. 

**My dear Sir,—Allow me to express my sincere thanks for the skill and 
attention displayed in the construction of my arti teeth, which render my 
mastication and articulation excellent. [am glad to hear that you have obtained 
Her Majesty's Royal Letters Pstent to protect what I consider the perfection of 
painless dentistry. In recovnition of your valuable services you are at liberty to 
use my name —G. Hotcuens, by appointment Surgeon-Dentist to the Queen. 
To G. H, Jones Esq.” 





A. HAMMOND & CO. 


BEG respectfully to call the attention of the 

Musical Profession to their Catalogue of 
Pianoforte Pieces, including the most Popular 
Compositions of Gustav Lange, Ch. Neustedt, 
F. Behr, &c., all of which are EMINENTLY 
ADAPTED for teaching purposes; and to state 
that they open accounts, and forward parcels on 
selection, on receipt of satisfactory References. 













rns {TIS 
Catalogues and Thematic Lists sent post fitn * 
a oc8 


\ 


A. HAMMOND & CO., © 
5, VIGO STREET, LONDON W. 





Ss 


SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS. 
NEWTON STREET, HIGH HOLBORN, W.,, 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills, and Programmes for Concerts 
and Public Entertainments, and every Variety of Miscellaneous 
Printing. 

\ They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 

Their Founts of Music include the Gregorian Notation. 





MERICAN ORGANS and HARMONIUMS at RE. 

DUCED PRICES for cash, or on Cramer’s Three Years’ System, from one 

guinea per quarter; also a good Pipe Organ, with open diapason and principal of 

powerful tone. Cash 25 guineas.—J. B. CRAMER & CO., 40 to 46, Moorgate 
Street, E.C, 


RAMER’S EXTENSIVE GITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, niums, and American 
Organs, at very moderate prices. 


40 to 46, MOORGATE STREET, B.C. 


CRAMER'S EDITION OF THE ORATORIOS, 


EACH FREE BY POST FOR 12 STAMPS. 








ANDEL’S “MESSIAH.” Arranged and Edited by 
Horstzy. Demy 8vo, 154 pp. Price 1s. 


ANDEL’S “JUDAS MACCABAIUS.” Arranged and 
Edited by Da. Joun Cianx. Demy 8vo, 160 pp. Price 1s. 

AYDN’S “CREATION.” Arranged by NEUKOMM. 
Demy 8vo. Price 1s. 


—, “STABAT MATER.” Demy 8vo. Price ls, 


* The above will be supplied in numbers, on liberal terms, to 
Choirs and Musical Societies. Particulars of Swirt & Co. 





SWIFT & CO., NEWTON STREET, HIGH HOLBURN, W.C. 
W. REEVES, i185, FLEET STREET. 


WORKS BY C. E. WILLING, Esq. 


ORGANIST SACRED HARMONIC SOCIETY, FORMERLY OF ALL SAINTS’; 
MARGARET STREET, 








Nar sen EASTERN CHURCH HYMNS. Trans- 
Fe lated by Rev. J. M. NEALE, D.D. Composed by C. KE, Willing. Free by 
‘ost, 1s. 


SECOND EDITION. Limp Cloth, One Shilling. 
HE PSALTER: Pointed for Chanting, with the Canti- 
cles, &c., and Athanasian Creed.—“‘ THE BEST ANGLICAN PSALTER.” 


An Edition in Cloth Boards, Red Edges, price 2s. ; in which the ‘* Proper 
Psalms ” for Certain Days are collected. 


HE CANTICLES, Athanasian Creed, &c., from the 
above. Price 3d. 


r i ‘HE BOOK OF COMMON PRAISE. With Festival 
Chants for the Magnificat and Nunc Dimittis; Responses for Advent 
and Lent, New Chants, &c. 
HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. Liwp cloth 
flush, 2s. 6d. ; postage, 34d. 
TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘ The People’s 
Hymnal,’ and all the modern Hymn Books. Bound in cloth, 1s. 6d, ; postage, 2d. 
Limp cloth flush, 1s.; postage, 2d. 





JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE EACH. 


HE MAGNIFICAT AND = UNC per 
mn Festivals at ALL SAINTS’, argaret Street. 
ORIGINAL CHANTS. By C. 8. WILLING, to the Sacred Harmonic 
iety, aud formerly Organist and Choirmaster of All Saints’. Price 3d. 


Sy her apg FOR THE SEASONS OF ADVENT 
AND LENT, with DOXOLOGY and HALLELUJAH for BASTER- 
TIDE. Price 8a. 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 
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